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CLUB NEWS 

PAPER OR PDF? 

I belong to several organizations, most of 
which produce a newsletter.  Over the past 
several years many of these organizations have 
decided to send out their newsletters electroni-
cally, citing cost savings as the primary rea-
son.  Before you get ahead of me, I do not in-
tend to only send out this newsletter electroni-
cally. 

While cost savings is the primary driver, there 
are many reasons not to rely completely on the 
electronic distribution of the newsletter.  Cer-
tainly, not everyone has a computer and if they 
do many folks prefer to hold a paper copy in 
their hands while reading.  In addition, many 
members maintain a library of newsletters that 

they frequently refer to.  While these mem-
bers appear to be in the majority, there are 
some members who may prefer to have their 
newsletter on their computer or other port-
able electronic device. 

To accommodate the preferences of every-
one, I will continue to send out the newslet-
ter in paper form as I have always done.  In 
addition, I will provide an option for mem-
bers to receive only an electronic copy of the 
newsletter.  To simply my bookkeeping, the 
choice will be one or the other, not both. 

The electronic version of the newsletter will 
be in PDF1 format.  Nearly all computers 
and readers are configured to read a PDF 
format and, if not, the PDF reader can be 
downloaded free from Adobe.2  This PDF 
format has some features that a printed copy 
does not, including: 

• Quicker delivery.  While US mem-
bers receive their newsletter in 2-3 
days, delivery to foreign member usu-
ally takes much longer. The PDF ver-
sion is e-mailed the same day the pa-
per copy is mailed. 

• Improved quality.   Text and images, 
especially, are much better quality in 
the PDF format.  In addition, images 
are easily enlarged to see small details 
and can be saved to your computer for 
future reference. 

• Searchable text.  A PDF allows for 
text searching.  This feature comes in 

                                                 
1 PDF = Portable Document Format by Adobe 
2 www.adobe.com 
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very handy when looking for a particu-
lar piece of information. 

• Download to your computer.  A PDF 
can be saved to your computer or port-
able reader.  A very handy reference 
when traveling. 

• Printable. A PDF is easily printed for 
those who want both a paper and an 
electronic copy. 

• Shareable.  Sending a PDF by email to 
a colleague or friend is much easier 
than sending a paper copy.  While some 
are of the opinion that only Club mem-
bers should be eligible to receive the 
newsletter, I believe sharing our news-
letter with others who have similar in-
terests helps to promote our Club and 
increases our membership. 

Finally, and before you ask, I do not intend to 
change the membership fees for the paper or 
PDF option.  I think the newsletter is a bar-
gain, regardless of the format, considering the 
information it contains and I will keep the 
membership fees the same regardless of the 
option selected. 

I have changed the online membership and re-
newal capability to provide a means to make 
the selection, paper or PDF.  In addition, I 
have added the devivery option to the paper 
renewal form that accompanies the newsletter 
when renewals are due. 

FROM OUR MEMBERS 

CLARKE MODEL 348 REDUX 

In the last issue of the newsletter, I docu-
mented Clarke's model 348 floral fairy lamp.3  
If you recall, although the image I had at the 
time was very good, it did not show the feet on 
the floral base.  In addition, we did not have 
any dimensions.  Since the article was pub-

                                                 
3 FL-LXVI-9 (Issue 56, February 2013, page 9) 

lished, I have resolved some of the missing 
information on Clarke's model 348. 

 

This floral fairy lamp was offered for auc-
tion on eBay as a matching pair.  Unfortu-
nately, it was a little pricey ($1400) and did 
not sell.   

 

When I first saw this lamp, I thought the flo-
ral base was different than the Clarke cata-
log illustration.  It appeared to have only two 
rows of petals instead of three.  But, upon 
closer inspection, you can see the middle 
row of petals tucked in tightly on the base 
between the first and last rows of petals. 

The seller of this lamp provided some good 
detailed information about this lamp in their 
description.  They provided confirmation 
that the size was neither fairy nor pyramid 
size.  It is the "5-inch size that I previously 
speculated, but is approximately 4.2" in di-
ameter at the base of the shade and the com-
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plete lamp is approximately 6.0" tall.  A really 
big lamp by any standard. 

 

In addition, the seller documented the mark-
ings on both the shade and the base.  The 
shade is acid-signed in cursive "Clarke's 
Fairy" along the rim of the shade.4  It is inter-
esting to note that signature is upside down as 
you view the shade.  The base is embossed "S. 
Clarke Fairy" on the outside bottom of the 
base.  This embossed trademark appears to 
have been added with a stamp applied to a 
blob of molten glass – a technique not com-
mon to Clarke's designs.  For that matter, nei-
ther is the acid cursive signature, although 
typical to these floral shades. 

Clarke first introduced the floral designs in his 
1890 catalog.5  It did not have a model number 
assigned and was only described as: 

As illustrated, this design was slightly differ-
ent than the model 348.  It is "cut off" at the 
top opening and does not have the "pulled pet-
als" that form the bud. This same design was 

                                                 
4 The Clarke signature has also been documented in acid 
sampled block letters as "Trade Mark 'FAIRY' Made 
Abroad" 
5 Clarke also introduced several porcelain models (car-
nation, cactus, and water lily) in the Pottery Gazette, 
January 1, 1889.  The Clarke 1890 catalog was featured 
in FL-LXV-12 (Issue 65, November 2012, page 12) 

illustrated again in the January 1891 issue of 
the Illustrated London News as "Clarke's 
New Floral Fairy Lamp", again with no 
model number assigned.  

 
Floral "FAIRY" lamp on a plush stand, in 
three sizes. (Assumed to be pyramid, fairy, 

and the larger variant sizes). 

It appears, however, that this design was the 
beginning of a broad range of floral designs.   

The Clarke 1890 catalog included many flo-
ral designs on a variety of stands and bases 
including two pendants and a seven-lamp 
candelabra. 

 

This catalog illustration includes Clarke's 
models 339-348. 
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In addition to these floral designs, Clarke also 
introduced two additional models in his Illus-
trated London News advertisement of July 11, 
1891 

 

These two Clarke models (331 and 332) are il-
lustrated on what is assumed to be metal 
stands. 

In addition to the Clarke documented floral 
design, there are seemingly countless other de-
signs available.  Some are variations of 
Clarke's commissioned designs and others are 
produced by other glass companies. 

 

To confuse the collector even more, there are 
countless other floral designs intended for gas 
and electric lighting.  

Some of these light fixtures are in production 
today and are available at your local Home 
Depot.   

 

These shades are often mistaken as fairy 
lamp shades and are even shown on Clarke 
lamp cups as antiques.  Of course, the tell-
tale indicator is the fitter designed for socket 
screws to hold the shade in place on the 
lamp fixture. 

Finally, as a follow-on to the original article, 
Stu, a long time member of our Club, pro-
vided the following floral design: 

 

This is a rose bowl or sometimes referred to 
as a posey vase.  It is designed to hold flow-
ers and not intended to burn a candle.  As 
you can see, however, there is a strong re-
semblance to the Clarke fairy lamp designs.  
Could it be from the same manufacturer?  
Perhaps, but we may never know for sure. 

MODERN DECORATIONS ON WEBB BUR-

MESE – GOOD AND BAD NEWS by Jim 

In August 2010 I first reported modern deco-
rations being applied to Victorian-era Bur-
mese. The first documented example ap-
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peared on eBay Auctions in August 2008.  
Since that time, there has been a proliferation 
of similar modern decorations on antique glass 
of all types. The decorations are both colored 
and gold enamels.  Many of the decorative de-
signs, but not all, are intended to replicate 
known designs of Jules Barbe, designer for 
Thomas Webb. 

In addition to several articles documenting 
these designs in our newsletter6, I started a 
thread on the Fairy Lamp Forum7 in January 
2010 to document as many examples as possi-
ble in hopes of informing others of this prac-
tice.  This thread has been very popular with 
over 3500 views in the past three years and is 
often referenced by other collectors in other 
art glass forums. 

I would certainly like to report that this prac-
ticed has stopped.  Unfortunately, while more 
infrequent, it has not stopped completely.  In 
addition, I think the quality of the painting has 
improved over the years.  Certainly, if it con-
tinues to improve, even the most experienced 
collector will be taken in by this practice.  
Novice collectors will likely only learn by 
their costly mistakes.   

Over the years I have asked for first hand re-
ports on these modern decorations.  The most 
significant information I was seeking was: 
"Are the decorations easily removed?" 

Recently, I received an inquiry from a collec-
tor in the United Kingdom.  He wanted to 
know if I thought the following decoration 
was modern. 

I confirmed what he already suspected and in-
formed him that I had seen this decoration 
many times before on variety of Webb Bur-
mese shapes, including fairy lamps.  Then, 
however, the inquiry got a bit more interest-
ing. 
                                                 
6 FL-LXVI through FL-LXI 
7 www.fairylampforum.com > Victorian Art Glass > 
eBay Discussion > Paranoid over Webb Decorations 

 

Apparently, the owner of these cabinet vases 
resides in the United States and recently pur-
chased them from a seller in the United 
Kingdom.  They were not suspicious of the 
decorations until the vases were washed.  
You guessed it – the decoration was easily 
washed off.  I am sure that would not be the 
case with all the modern decorations we 
have seen, but in this case, it was apparent 
the decoration was not original to the vase. 

The tale, however, has a happy (but, disap-
pointing) ending.  The buyer asked for and 
received a complete refund for their pur-
chase.  Such was not the case for my most 
recent purchase.  

 

I purchased a Stevens & Williams crimped 
top shade recently on eBay.  I needed the 
shade for a matching base that I had in stor-
age for many years. 

The shade was in excellent condition.  It 
only had one small flaw – someone had 
painted a modern decoration on it.  No prob-
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lem, I thought, I will simply buy the shade and 
remove the decoration. 

The day the shade arrived, I immediately be-
gan attempts to remove the decoration.  Hot 
soapy water had no effect. Fingernail polish 
remover had no effect; paint and varnish re-
mover had no effect.  Even scraping with an 
X-acto knife had no effect.  The decoration is 
there to stay! 

 

As you can see the decoration is very nicely 
done.  To some, it may even be attractive.  
But, it is not original and I want it gone, but 
how? 

I spoke with a professional china decorator 
about what to do to remove it.  They offered 
little hope since the decoration is likely fired 
on.  They would, however, discuss it with 
other professionals to see if they would have 
any solutions that may help. 

So, for now the jury is still out on how to re-
move this decoration.  I just may end up lov-
ing this decoration after all. 

MODERN PAIRPOINT FAIRY LAMPS, by Jim 

Founded in 1837 in South Boston as the Mt. 
Washington Glass Company, Pairpoint is the 
oldest operating glass works in the country.  

In 1880, not long after the Mt. Washington 
Glass Company moved from Boston to New 
Bedford, it merged with Pairpoint Manufactur-
ing – a silver and metal works company 
founded by Thomas Pairpoint. The new Pair-

point Company began designing extraordi-
nary art glass items.  

 

While many of the company's earlier lines 
are highly collectible, Pairpoint's "puffies", 
including many candle lamps, are among the 
most sought after. In addition to the famous 
"puffies", Lava, Peachglow and Satin glass 
were first created by Pairpoint glassblowers.  

 

America’s oldest glassworks and America’s 
newest glassworks have something in com-
mon. They are one in the same. Contempo-
rary glass products are hand-blown one-at-a-
time by master glassblowers from the United 
States and Europe.  

 

In addition to many 
new glass designs, 
Pairpoint has intro-
duced a fairy lamp.  It 
comes in many differ-
ent solid and mixed 
colors.  If your favorite 
color is not listed, they 
will be happy to make it 
just for you. $37.00 

Tom Fiocco, Owner and President of Pair-
point Glass, acquired Pairpoint Glass in Fall 
2004 and continues to build upon the com-
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pany’s long standing heritage as America’s 
oldest glassworks company.  

For additional information, visit their website 
or contact them at: 

Pairpoint Glass Works 
851 Sandwich Road Box 515 

Sagamore, MA 02561 

Website: www.pairpoint.com 
e-Mail: info@pairpoint.com 
Phone: 800.899.0953 

CARL RADKE , PHOENIX STUDIOS REDUX  
by Jim 

I first introduced you to Carl Radke and the 
Phoenix Studios in August 2010.8  For those 
unfamiliar with Carl's art glass or the Phoenix 
Studios, I would encourage you to return to 
that article for a more detailed introduction to 
this glass artisan.  If you do not have the arti-
cle, I have put it on-line for you in the "Fairy 
Lamp Articles" section of our web site.9 

At the time of the first article Carl only had 
produced a few experimental candle lamp de-
signs.  Most of the designs adapted the renais-
sance of American luster art glass in the early 
1970s.10  Carl still adapts luster techniques 
(Aurene) to his designs today but has greatly 
expanded his designs to include characteristics 
that were popular during the Art Nouveau pe-
riod.11 

Carl's line of products is very extensive.  
There are seemingly countless shapes includ-
ing lamps, vases, paperweights, and of course, 
fairy lamps.  (Or, more correctly referred to 
as candle lamps.) 

                                                 
8 FL- LVI-1, (Issue 56, August 2010, page 1) 
9 The following link will take you right to the article: 

www.fairy-lamp.com/Fairylamp/ 
Carl_Radke_Phoenix_Studios.pdf 

10 Luster glass was patented by Louis C. Tiffany in 1881 
and was popular during the early part of the twentieth 
century.  
11 The Art Neauvou period is approximately 1880-1910  

It would be impossible to illustrate all his 
products, but I will illustrate the experimen-
tal candle lamps that have been produced 
since 2010.  I would encourage everyone to 
visit the Phoenix Studios website for a 
broader sampling of their products. 

For additional information, visit their web-
site or contact Carl at: 

Website: www.carlradke.com 
e-Mail: carl@carlradke.com 
Phone: 805.462.8893 

The following are some of the latest experi-
mental candle lamp designs produced by 
Carl at the Phoenix Studios.  I have shown 
them disassembled so you can see how they 
fit together and the glass treatment on the in-
side of the base. 

THE CANDLE LAMPS OF PHOENIX STUDIOS 
CARL RADKE, GLASS ARTISAN 

 

 
Gold Aurene Art Glass Optic Fairy Lamp 
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Green Indian Art Glass Fairy Lamp 

 

 
Blue Aurene Art Glass Fairy Lamp 

 

 
Gold Aurene Cherry Blossom Fairy Lamp 

 

 
Green Heart and Vine Fairy Lamp 
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Gold Aurene Art Glass Optic Fairy Lamp 

 

 
Blue Indian with silver threads Fairy Lamp 

 

 
Gold Aurene Cherry Blossom Fairy Lamp 

 

 
Ruby Wisteria Aurene Fairy Lamp 
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Gold Aurene Cherry Blossom Fairy Lamp 

 

 
Blue & Ruby Diamond Quilt Fairy Lamp 

 

 
Green & Yellow Diamond Quilt Fairy Lamp 

 

 
Red Pompeii Horse Fairy Lamp 
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Blue Pompeii Turtle Fairy Lamp 

 

 
Blue Diamond Quilt Fairy Lamp 

 

 
Granny Apple Green Millefiori Fairy Lamp 

 

 
Clear Diamond Quilt Fairy Lamp 
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Gold Aurene Cherry Blossom Fairy Lamp 

CLASSIFIED ADS 

REFERENCE MATERIALS FOR SALE  

 

Special Offer 

Published exclusively for the private use 
of members of the Fairy Lamp Club. 

Undocumented Fairy Lamps – Volume I 

This photo album of previously undocu-
mented fairy lamps was developed from 
contributions of the members of the Fairy 
Lamp Club over a 15-year period.  Vol-
ume I includes undocumented fairy lamps 

1 – 508.  (Paperback, 8"x10", 133 pages)  
The condition is new and unused.  Please 
expect two to four weeks delivery.  $65  
(Shipping to US included)  

 

Samuel Clarke's New 
Fairy Lights 

catalog reprint by T. Robert 
Anthony 

This is a rare reprint of 
Clarke's original fairy lamp 
and Cricklite 1887/88 and 
1898 catalogs. The condition 
is new and unused. $45 

 

19th Century Fairy Lamps 
by T. Robert Anthony 

A spiral-bound reference 
with 18 color plates illustrat-
ing over 200 fairy lamps 
from Anthony's personal 
collection.  The condition is 
new and unused.  $30 

Shipping to US is included in the price of all 
reference materials. 

Place your order by sending payment to: 

Jim Sapp, P.O. Box 438, Pine, CO  80470 

MEMBERSHIP INFORMATION  

To join the Fairy Lamp Club and receive the 
Fairy Lamp Newsletter for one year, please 
send $20.00 ($25.00 foreign) to: 

Jim Sapp, P.O. Box 438, Pine, CO  80470 

E-mail............................jimsapp7@msn.com 
Telephone:.............................(303) 816-0944 

Checks must be made payable to Jim Sapp. 

Thanks 
Thanks to everyone who contributed to this 
issue of the newsletter.  I really appreciate 
your support. 

 


