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CLUB NEWS 

UNDOCUMENTED FAIRY LAMP BOOK 

Based on the many requests from our mem-
bers for copies of this book, I have reduced 
the options to simply hardback and paper-
back versions.  Since the paperback did not 
contain the dedication found on the dust 
jacket of the hardback copy, I have repli-
cated it on the inside pages so that it is in-
cluded with the paperback version.   

Most of the requests for the book have been 
for the hardback edition.  The paperback edi-
tion, however, is a very good publication 
and it is a little better value.   

GLASS COLLECTIONS ACROSS THE 
COUNTRY 

In the last issue of the newsletter I reported 
that I was preparing to publish the list of 
museums across the country that have sig-
nificant glass collections.  I am pleased to 
report that this book has been published. 

 

The cover design is exactly as I projected it 
to be.  It is a handy reference for those who 
travel and want to visit museums with glass 
collections. 

It is a small paperback book, 5" x 8", with 
only 36 pages.  It is available for $7 includ-
ing shipping to the US.  Ordering details are 
available in the "Classified Ads" section. 

MEMBERS ONLY  

Some time ago, I solicited input from our 
membership about developing a "Members 
Only" section on our website.  While I did 
receive a few comments related to the bene-
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fits of such a section, I did not receive 
enough positive replies to warrant the im-
plementation.  The implementation is not 
difficult to do but few members saw any real 
need for a special website available only to 
our members.  With that feedback in mind, I 
have decided not to implement that feature 
on the website at this time.  I may consider it 
in the future if there is enough interest from 
our membership. 

FROM OUR MEMBERS 

CENTRAL GLASS COMPANY – L IGHTHOUSE 

CANDLE LAMP by Jim 

Perhaps the best known candle lamp pro-
duced by the Central Glass Company is R-
140.  It is well documented in Central Glass 
Company – The First Thirty Years: 1863-
1893 by Marilyn R. Hallock.1  

 

Central Glass also produced another candle 
lamp.  The shape is very similar to those il-
lustrated in R-422.   

 
                                                 
1 Central Glass Company – The First Thirty Years: 
1863-1893, pages 184-186 

These candle lamps, however, are different 
in several ways from the version produced 
by Central Glass.  The differences include: a 
different brass fitting at the top, air vents in 
the roof, and a broader range of glass types 
and colors.   

The first clue that Central Glass produced 
this type of candle lamp was mentioned in 
the "Question & Answer" section of our 
Newsletter, Issue XXIII, May 2002, page 9.  
The inquiry included an excerpt from 1889 
issue of American Pottery and Glass Re-
porter.  The article included the following: 

"Central continues to spring novelties on the 
trade occasionally.  The latest is a lantern 
novelty and an inkstand, both of which will 
sell, especially the former.  The lantern is 
made of glass, in the shape of a castle or 
housetop, etched, with plain windows and 
nickel-plated top and handle.  They are made 
in three different colors, red, white and blue, 
and after the style of the old-fashioned tin 
lantern, in which candles were used." 

At the time of this inquiry, we speculated as 
to which of the "lighthouse lamps" this arti-
cle could be referencing.  It was difficult, 
however, to make a positive attribution 
without convincing documentation. 

Some time later, I was given a drawing of a 
candle lamp reported to be from a Central 
Glass advertisement.  The drawing added 
some evidence to our original speculation; 
however, the drawing had no other support-
ing information.  There was no text with the 
drawing that identified the maker, no model 
number, and no date on the advertisement.  
While it was helpful, it was inconclusive. 

The "smoking gun" was provided recently 
by Bob, a long time Club member and foun-
der of the Night Light Collectors Club.  He 
stumbled across the advertisement while do-
ing research at the Corning Museum, Rakow 
Research Library (www.cmog.org). 
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Central Glass Co. advertisement from Crockery & 

Glass Journal, May 15, 1890.  Shown in comparison 
with two actual models. 

This 1890 advertisement clearly identifies 
the Central Glass Company as the maker and 
the drawing seems to match known exam-
ples perfectly.  The date of the advertisement 
also coincides with the 1889 article that ap-
peared in the American Pottery and Glass 
Reporter. 

The illustration shows an easily identifiable 
threaded metal cap, the same number of 
brick and shingle courses as the actual ex-
amples, six pane windows, and two rows of 
foundation blocks.   

The most prominent feature that is missing 
from this design are the air vents in the roof 
that are common in other very similar de-
signs, including R-422.   

A feature that is not clearly shown in the ad-
vertisement drawing is the tin candle tray. 

 

One of the candle lamps shown with the ad-
vertisement drawing came with the tray 
shown above.  It is made of tin with no 

markings.  I have often wondered if the tray 
was original to the lamp or simply some-
thing someone made-up to make getting the 
candle in and out of the lamp a little easier.  
I was disappointed that the drawing did not 
show the candle tray.  Or did it? 

 

Inspecting the drawing carefully, I believe 
the tin candle tray is also illustrated.  A vivid 
imagination?  Perhaps, but I think it is 
enough to convince me that the tin candle 
tray is indeed original to the lamp. 

So, what about the other lighthouse candle 
lamps that are so similar?   

 

As you can see, this candle lamp (R-422) is 
very similar but quite different.  The brass 
fitting (missing the "smoke bell") is attached 
to the glass with plaster, the roof has air 
vents molded into the roof, and it has only 
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one row of foundation blocks.  Was this 
candle lamp also produced by the Central 
Glass Company?  I do not believe it was.  
Instead, I think a better guess at attribution 
would be Vallerystahl, a French company 
that produced similar candle lamps.2  

It is interesting to note that this example has 
six-pane windows similar to the version pro-
duced by Central Glass.  That similarity, 
however, is not consistent.  This same de-
sign has been seen with three-pane windows.  
Why the change in design?  We will proba-
bly never know for sure.  But, one should 
never say "never." 

GREEN ALEXANDRITE ? by Brian 

In the November 2010 newsletter and again in 
the February 2011 newsletter there has been a 
reference to R-92. I thought this would be a 
good time to clear up some of the questions. 
This eight paneled fairy-size dome is made 
from clear green glass at the top that fades to 
clear around the bottom third.  

 

                                                 
2 Vallerystahl-Porteaux Catalog – R-426 Identified, 
FL-XLVII-8 
Vallerysthal Building, R-429, FL-XVIII-3 
Vallerysthal Building, R-429 Update, FL-XIX-5 
Vallerysthal-Portieux Catalog – Clarke Lamp Cup 
Identified, FL-XLVIII-3 
 

As the articles and description in the book 
Fairy Lamps – Elegance in Candle Lighting 
by Ruf have said, the added design on the 
surface is similar to the Larch pattern with-
out the cones. The photos in this article 
show that the needles are not as closely 
grouped on this example as on others found 
painted on Burmese pieces. This green dome 
is also painted evenly all the way around 
which is another difference as most painted 
Burmese pieces are more heavily painted on 
one side than the other.  

This green dome has the typical old gold 
enameling or gilding as there is a heavy tex-
ture or thickness to the applied decoration 
unlike newer paint that flows on thin and 
flat. In the November newsletter, there are 
great photos showing the difference. The 
older enameling is thick and gold in the 
same application, where the newer designs 
have the texture applied first, and then the 
gold color applied over that. This gives the 
branches a thicker look as the paint spreads 
out onto the glass. The top opening where 
the glass was most likely ground flat is also 
painted with the gold enameling. 

 

The base of the shade has four ground air 
vents at quarter points around the base.  
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The shade by itself is 3.5" high and 3.312" in 
diameter. This is a very close fit on the clear 
base. The entire lamp assembled has a 
height of 5.0". The clear cup is marked on 
the inside surface S. CLARKES over the 
image of the fairy with her wand pointing 
down and TRADE FAIRY MARK located 
under the fairy. The interesting thing about 
the wording is that everything can be read 
top to bottom, but the word TRADE is up-
side down, as if to be read from the top of 
the fairy image. 

As far as the glass being made from heat re-
active glass, or just being shaded, I can not 
tell. I do know that this green glass does not 
react under a black light due to the presences 
of uranium oxide which could have been 
used as a coloring agent as in Burmese and 
other glass of the era. 

GRECIAN WATER CARRIER – A BEGINNING 

COLLECTION  by Jim and Brian 

Not too long ago I received an inquiry from 
a relatively new fairy lamp collector in the 
UK.  The inquiry began with: 

"We are slowly building our fairy light and 
cricklite collection." 

 

The inquiry included a couple photos of re-
cent finds, including the above photograph. 

Needless to say, I was stunned that what I 
presumed to be a new collector would begin 
their collection at the "top of the pyramid." 

After closing my mouth in astonishment, I 
realized that two of the Royal Worcester 
Grecian Water Carriers were missing the pot 
on the top of their heads.  The only other ex-
ample that I am aware of is illustrated on the 
cover of Fairy Lamps by Ruf and Ruf.  I had 
always assumed that the Ruf example was 
missing the pot.  These two new examples, 
however, lead to the question, "Was this 
Royal Worcester model produced both with 
and without the pot?   

I followed up on the inquiry to determine if 
the two models without the pot showed any 
signs of repair.  The owner replied: 

"Unfortunately, the small green lady ap-
pears to have a hole in the top of her head 
for a fitting, presumably the bowl.  However, 
there is no sign that the brown lady had any 
fittings.  She is marked "Cricklite" and has 4 
dots on either side (1899). The green one is 
also marked "Cricklite" and has 6 dots to 
left, 6 to right and 5 underneath (1908)." 

The reply, while interesting, failed to fully 
answer my question, "Was the model pro-
duced with and without the pot?"   

I believe that even though one of the models 
showed "no signs of repair," it is not conclu-
sive that it never had a pot.  One only needs 
to consider the extraordinary skills of those 
who do pottery restoration to know that pot-
tery repairs are often virtually "invisible" to 
the naked eye. 

While a little disappointed that I could not 
prove the Water Carrier was produced with-
out a pot, I asked Brian about the Water Car-
rier on the cover of Fairy Lamps. He replied: 
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"I took the tops off two of the different sized 
ladies that I have and took a good look for 
the first time at the attachment points.  

 
Figure 1 - Two different sized ladies 

It looks like the top of the pot has a nipple 
on the top of it which has a hole in the tip 
for the heat to escape when it was fired. 
Then a brass fitting has plaster applied to 
the inside and then it is slid down over this 
nipple and allowed to dry. Once the plaster 
is dry, it holds the threaded brass piece to 
the top of the pot. Then the brass frame gets 
threaded onto the top and cups are placed 
into the holder.  

 
Figure 2 - Top of smallest 
lady 

 
Figure 3 - Looking 
down on the top show-
ing stamping on brass 
piece. Notice the brown 
circle in the center of 
the top. 

The pot is a separate piece that must be at-
tached right before the last firing. In some of 
the photos below, you should be able to see 

(on one of my examples) the pot is off cen-
tered.  

 
Figure 4 - Showing the connection between the head 
and the base of the pot. The photo from the side 
shows the most off set. The separate pieces are why 

the hands do not touch the pot handles. 

My large lady (cover of the book) stands 31" 
to the top of the finger. I do believe the pot 
was broken off and the gold colored filler 
was added to raise the brass frame up above 
the hand. I have found someone to repro-
duce the pot, but I do not have the correct 
dimensions. I could scale the smaller one up 
to about the correct size, but that might be 
held for another day in the future"  

UNUSUAL WEBB BURMESE DECORATIONS – 

PART II  by Jim 

This is a continuation of the article Unusual 
Webb Burmese Decorations – Part I, Issue 
LVIII, page 6.  You may want to review Part 
I to put this article in proper context. 

Part I of this article reviewed the Webb/ Barbe 
designs commonly found on Burmese fairy 
lamps.  That review includes the following de-
signs:  Hawthorn (prunus), Woodbine, Ivy, 
"Forget-Me-Not", Oak, Barberry, Fuchsia, 
Hops, and Larch.  This article will continue 
the review of known designs and begin to dis-
cuss the "unusual designs" that have been dis-
covered over the past several years, not includ-
ing the recently identified modern gilt and 
enameled decorations.3 

                                                 
3 The modern gilt and enameled decorations are dis-
cussed in newsletters FL-LVI-5 and FL-LVII-2. 
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Moss Rose 

This is R-494 Burmese shade resting on a 
Taylor & Tunnicliff tapestry base.  Ruf re-
ferred to this pattern as "moss rose with but-
terfly."  It is the only example illustrated in 
their book Fairy Lamps.  The Burmese 
Study Group has identified it simply as 
"Moss Rose."  The name, however, is not on 
the Jules Barbe list of designs.  This decora-
tion is believed to be an authentic Webb/ 
Barbe design, however, is seldom seen and 
considered to be very rare. 

  
Periwinkle 

This is U-410 Burmese shade resting on a 
decorated Burmese lamp cup.  This Periwin-
kle and Moth decoration was first identified 
in 20094 and has been seen on a few other 
pieces of Webb Burmese.  The name "Peri-
winkle" is on the Webb/ Barbe list of de-
signs as number 3123. 

This concludes a review of known Webb/ 
Barbe designs found on Burmese fairy 
lamps.  Are there others that I have missed 
or yet to be discovered?  To quote a famous 
person, "You bettcha!"  As any fairy lamp 
collector knows all too well, new discoveries 
are made all the time and it is unlikely that 
anyone knows all there is to know about 
fairy lamps.  That is what keeps us all ex-
cited about our fairy lamp collections. 

Now, it is time to review what I have re-
ferred to as "unusual decorations."   

"Unusual" is a common word defined as out 
of the ordinary, uncommon, extraordinary, 
as in an unusual design.  The definition cer-
tainly fits the decorations I am about to pre-
sent. 

I began documenting unusual decorations 
found on Webb Burmese in 1999.  Many of 
the examples I have documented come from 
private collections, live and on-line auctions, 
and reference materials.  With only a few 
exceptions, I have no first hand knowledge 
of the following examples and can only re-
port on the features I observe in the photo-
graphs.   

There are several reasons for me to classify a 
decoration as "unusual."  My reasons may be 
different than yours, especially if you hap-
pen to be the owner of a particular example 
and you have first hand knowledge to base 
your judgment on.  So please keep that in 
mind as you review my observations and, in 

                                                 
4 Webb Burmese Decoration - Periwinkle with Moth, 
FL-LVI-8 
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some cases, express my opinion as to origin 
or vintage of the decoration.  It is not my in-
tent to be critical or judgmental of any ex-
ample.  I simply want to present them for the 
benefit of our members and allow you to 
make your own judgment on these decora-
tions and perhaps future examples that you 
may come across as you develop your col-
lections.   

In some cases the decorations are probably 
contemporary done by amateur artists with 
little or no understanding of the Webb/ 
Barbe decorations. These are relatively easy 
to identify and pose no problem for the col-
lector.  In other cases, however, the decora-
tion is expertly done in an effort to replicate 
known Webb/ Barbe designs.  These decora-
tions are the most troublesome to the begin-
ning collector or uninformed dealer.   

Other unusual decorations are simply un-
known.  They may be authentic decorations 
done by Webb that we are not aware of or 
done by a decorator house of the era that 
specialized in decorating blank items from 
established glass manufacturers.  Some may 
even be legitimate "experimental designs" 
that never made it into production.   

 
Upside down decoration 

This is the first example of unusual decora-
tions and is what started my efforts to docu-
ment them.   

This decoration is not likely to confuse any 
collector with only a basic knowledge of 
Webb Burmese.  The decoration appears to 

be done by a contemporary artist with mod-
est skills and little or no appreciation of au-
thentic Webb/ Barbe designs or even an un-
derstanding of fairy lamps in general.5 

The most telling feature of this design is that 
it appears to be upside down.  The foliage is 
"generic" with no resemblance to any known 
flora that I am aware of. 

 
Palmer Cox Brownies 

I first saw this decoration more than a dec-
ade ago at an antique show in Virginia.  The 
decoration was very worn and I could not be 
certain if it was painted on or was a transfer 
of some type.  The decoration appeared to 
have age on it, but it may or may not be 
from the Victorian era.  What is the most 
unusual feature is the subject of the design.  
It appears to be Palmer Cox Brownies.6   

The Palmer Cox Brownies made their debut 
in 1883 and quickly became very popular, 
launching a series of books, including The 
Brownies, Their Book (1887); Another 
Brownie Book (1890); The Brownies at 

                                                 
5 This decoration was discussed in FL-X-4, Unusual 
Burmese Decorations by Frank Vyn. 
6 U-224 - Burmese fairy-size dome resting in Clarke 
clear ribbed and beaded lamp cup. Decorated in what 
appears to be a Palmer Cox Brownie motif. The 
decoration is not original to Thomas Webb.  
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Home (1893); The Brownies Around the 
World (1894); and The Brownies Through 
the Union (1895), and magazines like St. 
Nicholas and Ladies' Home Journal.7  What 
is interesting is that their popularity was dur-
ing the heyday of fairy lamp production.  

In addition, and perhaps more relevant, the 
Palmer Cox Brownies were a predominant 
decoration motif on Mount Washington's 
Napoli ware.   

Napoli, a decorated transparent glass, was 
decorated in floral and whimsical designs 
like the Palmer Cox Brownies.  Napoli was 
the principal glassware used to showcase 
these whimsical characters.8  In addition, 
Napoli glassware was patented by Albert 
Steffin, head designer for Mount Washing-
ton Glass in 18949 ― the heyday of fairy 
lamp production and popularity.  Coinci-
dence?  Perhaps, but a coincidence not to be 
overlooked. 

It is interesting to note that the patent for 
Napoli ware was not for the glass itself, but 
for the method used to decorate it. 

While this is not a Webb/ Barbe decoration, 
it could very well be from the Victorian era 
by someone taken in by the Palmer Cox 
Brownies popularity. Or, to go way out on a 
limb ― could this shade have been deco-
rated by Mount Washington Glass?  To take 
the speculation a step farther ― could the 
Burmese fairy lamp shade be Mount Wash-
ington and not Webb?  Many will say "Ab-
solutely not."  I prefer to keep an open mind 
on all possibilities, not matter how remote.10 

                                                 
7 Palmer Cox Brownies, by Dr. Arnold T. Blumberg , 
www.toycolloectormagazine.com 
8 Mount Washington Art Glass and Webb Burmese 
by Betty B. Sisk. 
9 US patent number 520,125 issued May 22, 1894 to 
Albert Steffin, New Bedford, Massachusetts. 
10 Just a reminder:  I am still looking for a shred of 
evidence that Mount Washington produced any fairy 
lamps. 

 
Birds of a feather 

This decoration includes four small birds, 
three resting on a branch and one in flight.  
They appear to be English House Sparrows 
but the paint is so worn it is difficult to be 
certain. 

Considering that the decoration is so worn, it 
was probably done with enamel and not 
fired on.  I suspect this decoration was done 
well into the 20th century by someone who 
simply wanted to try their hand at decorating 
glass ware.  It may very well be a "one of a 
kind" and will likely not confuse even the 
novice collector.  It is definitely not a Webb/ 
Barbe decoration. 

 
Trumpet Vine 
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This is an interesting decoration.  It appears 
to be some variety of trumpet vine.  From 
the photograph, it is difficult to tell if the de-
coration is authentic or not.  The quality and 
detail of the painting and the choice of col-
ors are very good.  I have not seen this deco-
ration before and it is not included in the 
Burmese Decorations of Thomas Webb 
study. I would be interested in any other ex-
amples of this decoration. 

 

Yellow Dog Rose 

This decoration (labeled "yellow dog rose" 
for discussion purposes only) is included in 
the Burmese Decorations of Thomas Webb 
study as "unknown."  From the photograph it 
appears to have the qualities of an authentic 
Webb/ Barbe decoration.  Perhaps the owner 
of this example could provide a first hand 
assessment of what they think it is.   

I have only begun to scratch the surface of 
the unusual Burmese decorations.  I have at 
least a dozen more examples to show you.  
Those, however, will have to wait until the 
next installment of Unusual Webb Burmese 
Decorations – Part III. 

If you have examples you want to include, 
send them along.  We all want to see them. 

CLASSIFIED ADS 

REFERENCE MATERIALS FOR SALE  

 

Glass Collections Across the Country 
by The Fairy Lamp Club 

A convenient "travel guide" listing over 100 
museums across the country that have sig-
nificant collections of glass.  The paperback 
book is 5" x 8" with 36 pages of listings ar-
ranged in alphabetical order by state.   

The condition is new and unused. $7 (ship-
ping to US included).   

 

Samuel Clarke's New Fairy Lights, catalog 
reprint by T. Robert Anthony. 

This is a rare reprint of Clarke's original 
fairy lamp and Cricklite 1887/88 and 1898 
catalogs. The condition is new and unused. 
$45 (shipping to US included). 
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Fairy Lamp Club Newsletters in three-ring 
Binders 

A complete set of all the back issues (quar-
terly since November 1996) of the Fairy 
Lamp Club Newsletters in three three-ring 
binders with a colorful cover insert.  Each 
Newsletter volume includes a complete in-
dex of articles and numbered tabs. $120, 
(shipping to US included). 

Pricing, including shipping to US, for indi-
vidual volumes are: 

Volume I Issues 1 – 25 $40  
Volume II Issues 26 – 50 $50  
Volume III Issues 51 - Current $30 

 

Undocumented Fairy Lamp Photo Album  

This photo album of previously undocu-
mented fairy lamps was developed from 
contributions of the members of the Fairy 
Lamp Club over a 15-year period.  It is a 
unique document not available anywhere 
except through the Fairy Lamp Club.  Each 
page contains four color images with a de-
scription and unique identifier.  The collec-
tion is bound in a three-ring binder with an 
attractive cover insert and spine label.  $50 
(shipping to US included). 

 

Special Offer 

Published exclusively for the private use of 
members of the Fairy Lamp Club. 

Undocumented Fairy Lamps – Volume I 

This photo album of previously undocu-
mented fairy lamps was developed from 
contributions of the members of the Fairy 
Lamp Club over a 15 year period.  Volume I 
includes undocumented fairy lamps 1 - 452 
and is available in both hardback with a dust 
jacket or paperback. (8"x10", 118 pages)   

The following options with pricing includes 
shipping to US (foreign shipping not in-
cluded): 

Paperback…………………………....$55 

Hardback with dust jacket…………...$65 

Please expect three to five weeks delivery. 

 

Fairy Lamp Club Newsletters and Un-
documented Photo Album on CD 

This is a complete set of quarterly Fairy 
Lamp Club Newsletters beginning in No-
vember 1996.  Each issue, except the first 
few, will contain approximately 12 pages of 
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text and numerous photographs.  In addition, 
the CD includes all the Undocumented Fairy 
Lamp pages. All documents are in Adobe 
PDF format.  $35 (shipping to US included). 

 
19th Century Fairy Lamps 

by T. Robert Anthony 

A spiral-bound reference with 18 color 
plates illustrating over 200 fairy lamps from 
Anthony's personal collection.  A very nice 
reference that is increasingly difficult to 
find. The condition is new and unused.  $30  
(Shipping to US included) 

Place your order by sending payment to: 

Jim Sapp 
P.O. Box 438 
Pine, CO  80470 

REFERENCE GUIDELINES  

This newsletter makes extensive use of 
FAIRY LAMPS - Elegance in Candle Lighting, 
by Bob and Pat Ruf, Schiffer Publishing, 
Ltd., 1996, in identifying fairy lamps.  While 
this is the most complete reference book, 
there are others that you may also use.  For 
consistency, we will use the following key to 
reference illustrations of fairy lamps.  The 
first letter will identify the reference book 
followed by a plate or figure number.   

For example: 

A-P3-4  Refers to T. Robert Anthony's book 
19th Century Fairy Lamps, plate 3, number 4. 

C-227  Refers to a fairy lamp number in 
Clarke's 1888 catalog, reprint by T. Robert 
Anthony catalog number 227. 

FL-XV-2    Refers to the Fairy Lamp Club 
Newsletter, Issue XV (15), page 2. 

H-P117-2218  Refers to the Hosch catalog, 
Plate 117, item 2218.  In the case where the 
Hosch catalog plate number is unknown, the 
plate number will simply be "Unknown." 

R-167  Refers to Bob and Pat Ruf's book 
FAIRY LAMPS-Elegance in Candle Lighting, 
figure 167. 

T-PV-8  Refers to Dorothy Tibbetts' book 
Clarke's Fairy-Lamps, plate V, number 8. 

U-10  Refers to photographic examples of 
fairy lamps that are not shown in any of ref-
erence books.  They have been assigned an 
undocumented reference number in the Un-
documented Fairy Lamps section of the 
newsletter.  In this example Undocumented 
fairy lamp number 10.  

MEMBERSHIP INFORMATION  

The Fairy Lamp Club is a not for profit club 
for collectors of Victorian and contemporary 
fairy lamps.  The Club's quarterly newsletter is 
published in the months of February, May, 
August, and November.   

To join the Fairy Lamp Club and receive the 
Fairy Lamp Newsletter for one year, please 
send $20.00 ($25.00 foreign) to: 

JIM SAPP  P.O. BOX 438  PINE , CO  80470 

E-mail............................jimsapp7@msn.com 
Telephone:.............................(303) 816-0944 

Checks must be made payable to Jim Sapp. 

Thanks 
Thanks to everyone who contributed to this 
issue of the newsletter.  I really appreciate 
your support. 

 


