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CLUB NEWS 

NEW UNDOCUMENTED FAIRY LAMP BOOK 

Some time ago I began to self-publish a 
book on Undocumented Fairy Lamps.  
While it may seem that I had forgotten about 
the project, I had not.  The problem was not 
how to produce the book, but how to and 
when to stop.  I had originally planned to 
produce a series of books with 200 undocu-
mented lamps in each volume.  That plan, 

however, was too small a project, so I con-
sidered 400 lamps per volume.  That seemed 
to be a manageable size, but I discovered the 
cost of each book was dependent on the total 
number of pages.  A book containing 400 
lamps (100 pages) was right in the middle of 
a "price band" of 81-120 pages.  With that in 
mind I decided to take advantage of the band 
and publish the complete collection of un-
documented fairy lamps we have docu-
mented to date.  That is 452 undocumented 
lamps or 118 pages with some pages allo-
cated to narrative.  Perfect!  That will be 
"Volume I." 

 

Before I go much further, I need to stress 
that this publication is available only to cur-
rent members of the Fairy Lamp Club.  It is 
not, and will not be, available to the general 
public.  In fact, the copyright page in the 
book contains the following caveat: 
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"Published for the private use of members of 
the Fairy Lamp Club – All rights reserved." 

The book is available in either hardback or 
paperback.  The hardback version comes 
with a dust jacket.  The paperback version 
does not. 

 

The dust jacket currently contains informa-
tion that I will have to duplicate on the in-
side of the paperback version of the book.  I 
could simply leave this information out of 
the paperback, but the acknowledgement of 
our contributors and a dedication to Bob and 
Pat Ruf is much too important for me to 
leave out.  The orders for a paperback book 
will contain the information contained on 
the hardback dust jacket. 

The book is formatted very similar to the 
three-ring binder that I currently produce. 

 

The images retain the undocumented num-
bering sequence for consistency.  Even 
though there are some lamps I would like to 
remove, the last thing we want is two differ-
ent numbering schemes.  Instead, I have up-
dated the descriptions of many of the early 
lamps to reflect what we have learned over 
the years.  Flagrant marriages are so noted 
but "acceptable marriages" are not.   

So, what does this book have to offer over 
the three-ring binder?   

• The book is smaller – 8" x 10" com-
pared to 8.5" x 11." 

• The paper is heavier – 80-100lb 
compared to 24lb paper. 

• The pages are printed on both sides – 
compared to single-sided printing in 
the three-ring binder version. 

• The quality of the photographs is 
much improved – professional pho-
tographic printing compared to ink 
jet printing. 

• It is a "coffee table" book – com-
pared to a three-ring binder you 
probably keep on your book shelf. 

There are, however, significant disadvan-
tages. 

• The book is "fixed" at a certain num-
ber of lamps – compared to being 
able to add new pages to the three-
ring binder. 

• The cost is more – currently, the 
three-ring binder is $50 including 
shipping to the US.  This book may 
be more depending on the options se-
lected. 

The following is a summary of the cost, in-
cluding shipping to continental US (foreign 
shipping not included): 

Paperback: 

100lb paper, matte or glossy $55 
80lb paper, matte $50 

Hardback with dust jacket: 

100lb paper, matte or glossy $65 
80lb paper, matte $60 

Yes, it is an expensive book, primarily due 
to "print on demand" as opposed to mass 
production.  This means that books are 
printed only as they are ordered – certainly a 
low risk option for me, but a costly option 
for the buyer. 
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To be upfront, this pricing structure provides 
approximately $5 in profit for each book 
sold.  I think this is reasonable considering 
the time and labor involved in rewriting and 
reformatting the book.  

If you would like a book, just drop me a note 
with what options you would like and I will 
place the order for you.  For now, the book 
will be sent to me first so that I can make 
sure it was printed correctly.  If the book is 
OK, I will forward the book to you.  In the 
future, after I gain confidence in the pub-
lisher, I will order the book and have it sent 
directly to the buyer if there is only one book 
in the order.  An order for several books 
from different buyers will, of course, require 
me to receive them all and ship them sepa-
rately. Payment (cash, check, or PayPal) is 
due in advance of the order. 

I will, of course, continue to offer the three-
ring binder version of the Undocumented 
Fairy Lamp photo album.   

GLASS COLLECTIONS ACROSS THE 
COUNTRY 

Some time ago, Bob, one of our long-time 
members, prepared a listing of museums in 
the United States and Canada that had glass 
collections.  This listing was originally tabu-
lated by Corning Museum of Glass, the 
Early American Pressed Glass Club, and 
private research, including many contribu-
tions by our own members. This listing has 
been available on our website for several 
years.1   

Even though it has been updated periodi-
cally, (I just recently updated all the website 
links) I seem to forget about it every time I 
travel.  To remedy that, I have decided to 
publish it in a format that I can keep in the 
car for reference.  This is where you come 
in.  I need your help to expand this list. 

                                                 
1 www.fairy-lamp.com/Fairylamp/ 
GlassCollections_FLC.htm 

 
Preliminary Cover design 

Currently, the list has over 100 entries and I 
have added few recently with the help of 
members for the Rose Bowl Collectors 
group.  I have asked for help on the Fairy 
Lamp Forum, but to no avail.  Perhaps this 
little article will entice others to help me 
with this little project. 

The book will be 5"x8", paperback, printed 
in black and white, and, most importantly, it 
will be affordable.  I have already started 
formatting the text and it looks like it will be 
approximately forty pages in length.  

Unlike many books, this listing will always 
be up-to-date.  How?  Because the printing 
is done "on demand" the text will be in a 
constant state of edit and every time I have it 
printed, it will contain the latest information.    

Now, your mission is to review the website 
listing to see if your favorite museum is 
listed.  If not, send me the information and I 
will add it to the listing – both on the web-
site and in the book.   

CD NEWSLETTERS AND UNDOCUMENTED 

FAIRY LAMP PAGES 

As you may know, I offer a compact disk 
(CD) of the Fairy Lamp Club Newsletters 
and the Undocumented Fairy Lamp photo 
album.  This is a useful option for our new 
members who want to "catch up" with what 
we have learned over the past fifteen years. 
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Until now the newsletters and undocu-
mented pages have been in WORD format.  
For most, this has been an acceptable for-
mat.  However, as the versions of WORD 
and computer platforms increase, it has 
prompted me to make a change.  I will no 
longer offer these documents in WORD 
format.  Instead, I will make them available 
in Adobe PDF format.   

The Adobe PDF files offer several advan-
tages including: 

• The PDF files are considerably smaller 
– 2-3mb compared to 6-8mb WORD 
files.  (There are several newsletters 
that are in the 10-25mb range.) 

• Adobe PDF files are universally read-
able.  Most, if not all, computer systems 
come with an Adobe reader already in-
stalled.  If not, the reader is a free 
download from Adobe.com. 

• Printing the document is "what you see 
is what you get" (WYSIWYG).  Print-
ing a WORD document is highly de-
pendent on the printer.  The time I 
spend getting the document formatted 
correctly for my printer is likely wasted 
when you try to print the newsletter on 
your printer.  

• The resolution of the PDF version is 
nearly the same as a WORD document.  
Not quite, but pretty close. 

• Like WORD files, PDF files are search-
able.  Personally, I think the PDF search 
tool is better as it shows you all the oc-
currences at once and you can quickly 
step through them to find what you are 
looking for. 

• PDF allows your computer to "read out 
loud."  The computer generated voice is 
horrible and it verbalizes a comma in-
stead of pausing, but it comes in handy 
on occasion especially for the "multi-
taskers."  It is, however, more of a 
gimmick than a useful tool. 

I have already finished converting the news-
letters and half of the undocumented pages.  
The next order for a CD will contain only 
PDF files. 

I do not anticipate any problems with this 
new file format; however, if you know of 
something I have not considered, please let 
me know. 

HLSC, NIGHT L IGHT , AND RUSHLIGHT 

COMBINED MEETING – APRIL 29, 2011, 
CORNING, NEW YORK  

As reported earlier the Historical Lighting 
Society of Canada (HLSC)2 meeting will be 
held in conjunction with the Night Light and 
the Rushlight Clubs.  Several members of 
the Fairy Lamp Club will also attend; how-
ever, no special Fairy Lamp Club related ac-
tivities are planned. 

On Friday, the program starts with the Rush-
light Board meeting from 1:00 to 5:00. After 
this meeting, Jane Shadel Spillman, the cu-
rator of the American Glass division of the 
Corning Museum of Glass, will be the guest 
speaker. 

The Saturday program commences with an 
optional tour of the Corning Museum and/or 
the Rockwell Museum of Western Art (from 
9-11 am). Registration for the meeting opens 
at 10:30 and concludes at 11:45 am. The 
joint meeting consists of lunch, a theme ta-
ble, a show and tell table featuring different 
types of lighting, and a silent auction. The 
first guest speaker will be Bob Culver, presi-
dent of the Night Light Club, speaking on 
the topic of early patent lamps of the 1870’s 
and 1880’s. After the break, Chris Brook 
will speak on North American Acetylene 
Gas Bicycle Lamps, with the dinner follow-
ing this seminar. Room trading of lamps on 
Friday and Saturday nights is encouraged. 

The convention ends on Sunday, with the 
Night Light Club meeting. This meeting will 
                                                 
2 www.historical-lighting.org 
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consist of a show and tell featuring unusual 
or undocumented lamps, and a discussion on 
future plans for meetings and attracting new 
members. 

Registration details are available on-line at: 

www.tinyurl.com/4zok93z 

Details of the meeting are also available on 
the Fairy Lamp Forum in the "Announce-
ments" section. 

CREDIT WHERE CREDIT IS DUE 

In previous issues of the newsletter I wrote 
two rather lengthy articles related to modern 
decorations being applied to antique glass, 
including Victorian-era fairy lamps.3  In 
each of those articles, I inadvertently failed 
to acknowledge those who made contribu-
tions to the articles.  For that, I apologize. 

Significant contributions came from two on-
line groups, the Rose Bowl Collectors 
Group4 and the Fairy Lamp Club Forum5.  
Several members of each group provided 
images and/or alerted me to "suspicious" 
auctions on eBay.  More importantly, they 
participated in several on-line discussions, 
contributed their expertise, and shared opin-
ions on the implications of such items on the 
antique glass market.  Without their support 
and encouragement, these two articles would 
have been greatly diminished or may have 
never been written.  I and many others are 
grateful for their contributions.   

FROM OUR MEMBERS 

ROYAL WORCHESTER CRICKLITE STAND – 

R-732 - ONLY MUCH LARGER by Jim 

I consider myself privileged to serve as the 
focal point for the Fairy Lamp Club.  In this 
                                                 
3 Modern Gold Decorations, FL-LVII-2 and Webb 
Decorations – Original and Not So Original, FL-
LVI-5 
4  www.groups.yahoo.com/group/ 
Rose_Bowl_Collectors/ 
5 www.fairylampforum.com 

role I receive countless inquiries from fairy 
lamp collectors, dealers, auction houses, pub-
lishers, and folks who simply want to know, 
"What is this thing called a fairy lamp?" I am 
responsive to their inquiries and share what-
ever information I happen to have.  Some-
times, inquiries "blow me away."   

Not too long ago, I was 
asked to help identify 
what fittings were re-
quired to complete a 
Royal Worcester 
Cricklite stand.  I re-
plied, "Show me what 
you have and perhaps I 
can help."  The return 
image was stunning to 
say the least! 

Many will recognize 
this Royal Worcester 
Cricklite stand as R-
732, or Royal Worces-
ter model 125, Class 
2.6 (Class 2 - Statuettes 
over 8" in height.7)  It 
comes in both left and 
right hand versions, 
various colors and 

decorations, and several different sizes.  
This example has the Royal Worcester 
trademark with three dots, two on the left 
and one on the right.  This dates the stand to 
1894.8  The real surprise, however, was the 
size!  It is huge! 

This stand measures 32 inches to the top of 
the bowl.  The next time you are standing 
next to your dining room table, imaging this 
stand being a little taller than your table top.  

                                                 
6 Model 125 is Class 2 - Groups from Midsummer 
Night's Dream. "New Grecian Water Carriers" came 
in four sizes. Royal Worcester Porcelain, from 1862 
to the Present Day by Henry Sandon 
7 Antique British Ceramics Information Resource 
8 www.antique-marks.com/royal-worcester-
marks.html 
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Cricklite stands this tall are very rare.  The 
only other one I am aware of is on the cover 
of Fairy Lamps by Ruf, R-730.  The descrip-
tion reads: 

Figure 730 - Classic female Grecian Water 
Carrier, draped in citron colored toga, 
carrying gilt trimmed rose colored urn. Left 
arm extending over head to visually support 
an ormolu frame signed Clarke Cricklite, 
supporting six cased Peach Blow domes 
shading from lemon yellow to white in six 
matching Clarke Cricklite crystal lamp cups. 

This is the second of four sizes of Model 125 
from the Royal Worcester Series, Midsummer 
Nights Dream. (Illustrated in Pears 
Christmas Annual 1898.) Statue base marked 
Worcester Shot Enamels, Trade Mark 
"Cricklite" and seven dots (1898). 41.5"h x 
19.5"w. 

The height listed in the description, 41.5", is 
assumed to be the total height including the 
lamps.  The height of the figure alone is 30.5 
inches.  The difference in size between R-
730 and this model is assumed to be the ab-
sence of the bowl on the top of the models 
head.  It is not clear to me if R-730 origi-
nally had a bowl or if the model was pro-
duced with and without a bowl.  Perhaps the 
owner can offer an explanation. 

The description also makes the statement 
"the second of four sizes of Model 125 from 
the Royal Worcester Series…"  I assume that 
to mean the size is second from the largest 
since we have documented three of the four 
sizes, 10.5", 20.25", and 32.0".  Does that 
mean there is an even larger stand?   

The only reference I have to a larger stand is a 
comment from Ms. Wendy Cook, Worcester 
Porcelain Museum9, 2006.  While reviewing 
our Royal Worcester webpage, she made the 
comment: "34 inch figure only in the store 
room."  Is this the fourth size?  Or, simply a 

                                                 
9 www.worcesterporcelainmuseum.org.uk 

variant of this 32" model?  I guess someone 
will just have to go to see for themselves.  

 

The owner of this Royal Worcester model 
sent me a series of exceptional photographs.  
Since many of us will never have an oppor-
tunity to see this stand in person, I have put 
them on-line for your review.10  

Now, back to the original purpose of the in-
quiry. 

The owner of this stand is in need of the 
brass fitting that supports the Cricklites.  I 
think the appropriate fitting for this will hold 
seven lamps similar to that shown in R-730.  
I know it is wishful thinking that someone 
would have a spare that they are willing to 
sell of trade, but you never know.  The most 
likely source will be someone who happens 
to see one in an antique show or shop and 
has no need for it.  So, keep your eyes open 
and let me know as soon as you find one.  I 
would like nothing better than to help the 
owner complete his lamp. 

UNUSUAL WEBB BURMESE DECORATIONS – 

PART I  by Jim 

For the past several years I have been docu-
menting unusual decorations on Webb Bur-
mese fairy lamps.  Finally, time has come to 
share what I have collected.  

                                                 
10 www.fairy-lamp.com/Fairylamp/ 
Water_Carrier_32inches.jpg 
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The timing of this article coincides with two 
recently published articles, Webb Decora-
tions – Original and Not So Original, FL-
LVI-5  and Modern Gold Decorations, FL-
LVII-2.  Both of these articles documented 
recent modern decorations applied to antique 
art glass, including fairy lamps.  While cer-
tainly unusual, these decorations will not be 
further addressed in this article.   

The term "unusual" was not chosen by acci-
dent.  Many of the examples I will illustrate 
in Part II of this article are obvious modern 
decorations applied by skilled and not so 
skilled artists.  Some examples, however, 
are indeed very unusual and pose a mystery 
as to what they are and what their origin may 
be.  For these examples, I will refrain from 
expressing my personal opinion and simply 
present the decorations for you to make your 
own judgment as to what they may or may 
not be. 

In Part I of this article I think a review of 
Webb's decorations is in order.   

You can not discuss Webb's decorations 
without making reference to Jules Barbe 
who headed the enameling and gilding de-
partment at Thomas Webb & Sons, Dennis 
House Glassworks, Stourbridge.  The fol-
lowing is a brief history from the Corning 
Museum of Glass.11 

"Jules Barbe (b. 1847) was a French master 
enameller and gilder who worked for the 
Dennis Glass Works of Thomas Webb and 
Sons in Amblecote from 1879, when he came 
to England, until 1901, when he started as 
an independent glass decorator in Stour-
bridge. Some biographical accounts indicate 
that Barbe spent most of his career in paint-
ing monograms and coats of arms on glass 
and porcelain. During World War I, he re-
portedly had to enamel mustard pots for a 
living. This was at the end of his career, 

                                                 
11 www.cmog.org 

when his earlier accomplishments appar-
ently sank into oblivion." 12 

There is, of course, much more to this well 
known artist.  That, however, is another 
story for another time. 

Almost all of the decorations on Webb's Bur-
mese fairy lamps have been attributed to the 
Jules Barbe designs.  Many of these designs 
have been documented in the Jules Barbe Re-
corded Pattern Names- 1886-1888.13 

3253    Barberry 3142    Holly  
2832.5 Barberry 3104    Holly and Mistletoe  
3171    Blackberry 2830    Honeysuckle  
2821    Bramble 3105    Iris  
3264    Clematis 2465    Ivy  
2649    Clematis 2486    Ivy and Berries  
2575    Chrysanthemum 2576    Japanese Berries  
2736    Convolvulus 2787    Japanese Creeper  
2853    Daisies 3170    Maidenhair Fern  
2735    Dog Rose 3141    Mistletoe  
3229    Grasses 2654    Nasturtium  
3314    Fir 3215    Oak  
3211    Forget-Me-Not 2681    Pansy and Violet  
3244    Forget-Me-Not 3099    Passion Flower 
3115    Fuchsia 3123    Periwinkle 
2363    Hawthorn 2475    Virginia Creeper 
2618    Heather 

This list of design names was used as the ba-
sis for the Burmese Decorations of Thomas 
Webb – A Research Project14 to identify "by 
name" the decorations found on Webb's 
Burmese ware.  The findings of the study 
group, while subjective are, to the best of my 
knowledge, the first attempt to properly 
identify these designs. 

In addition to the documented names from 
the Jules Barbe list, we have available some 

                                                 
12 www.cmog.org/dynamic.aspx?id=208 
13 British Glass –1800-1914, by Charles R. Ha-
jdamach, pgs. 433-434. Published 1966. Source: 
Stan Eveson, Thomas Webb & Sons Works & Techni-
cal Director, 1929 - 1978 
14 www.fairy-lamp.com/Fairylamp/ 
WebbDecorationsFinal.html 
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commonly accepted names used in Fairy 
Lamps by Ruf and Ruf.   

The following Burmese decoration names 
are from "Fairy Lamps – Elegance in Candle 
Lighting" by Bob and Pat Ruf, Published 
1996.  The names were apparently adopted 
by the authors based on the botanical simi-
larities. 

Forget-Me-Not & butterfly Oak Leaf  
Hops Prunus 
Ivy Woodbine 
Larch  Woodbine w/gold 
Moss Rose with Butterfly Foliage 

The following decoration names were also 
adopted by the Burmese Study Group based 
on botanical similarities. 

Gooseberry Currant Grape  

It is important to note that not all official or 
commonly used design names have been 
documented on fairy lamps. 

The study group collected numerous exam-
ples of decorated Webb Burmese glass and 
attempted to identify the pattern by the com-
mon botanical name.  Where possible, the 
common name was selected from the list of 
Jules Barbe recorded designs.  If the decora-
tion remained unidentified, it was compared 
with drawings or photographs of similar ap-
pearing plants until identification was agreed 
upon.  While most decorations have been 
identified with some degree of certainty, 
some are only tentatively identified and a 
few remain a mystery. 

There are several enameled designs found on 
Webb's Burmese fairy lamps.  The most 
commonly found designs are: Hawthorn 
(formerly Prunus), Woodbine, Ivy, and For-
get-Me-Not.  Of these, only Ivy and Haw-
thorn are agreed upon names.  Woodbine 
and Forget-Me-Not are common names yet 
to be agreed upon by the study group. 

 
From top left to lower right: R-663, Hawthorn; R-661, 

"Woodbine"; R-665, Ivy; R662, "Forget-Me-Not" 

These four designs are the most often found 
on fairy lamps and are the most often used in 
Clarke's advertisements of the period as evi-
denced by the following advertisements. 

 
Pottery Gazette, March 1, 1887, illustrating all four 

of the most commonly found designs. 

This advertisement is important because 
Clarke used the border of the advertisement 
to illustrate his principal designs.  In addi-
tion, the designs are replicated on each of 
the fairy lamps.   
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Pottery Gazette, October 9, 1887, illustrating the 

same four designs on Webb's Burmese Ware. 

This Thomas Webb & Sons advertisement 
also illustrates these four designs as being 
the primary decorations offered to the pub-
lic.  There were, however, several other de-
signs available on Webb's line of Burmese 
fairy lamps.  I would characterize them as ei-
ther seldom seen or, in some cases, very 
rare.  They are, however, considered to be 
authentic Webb/Barbe designs.   

 
Oak 

This is R-497 Burmese shade resting on a 
Taylor & Tunnicliff tapestry ware base.  Ruf 
referred to this pattern as "oak leaf."  The 
Burmese Study Group, using the list of 
Barbe decorations, has identified it simply as 
"Oak."  This decoration has been observed 
on many different pieces of Webb's Burmese 
ware and a few fairy lamps, both fairy and 
pyramid sizes. 

 
Barberry 

This is U-233 pyramid-size Burmese shade 
on a clear Clarke lamp cup.  The Barberry 
design has been seen on a variety of Bur-
mese shapes but it is rarely seen on fairy 
lamps.  The Burmese Study Group identified 
this design from the Barbe design list by the 
distinctive shape of the berries.  The Barbe 
design list includes two design numbers, 
2832.5 and 3253, both with the name Bar-
berry.  What the difference is between these 
two designs remains a mystery. 

 
Fuchsia 

This is R-534 Pyramid-size Burmese shade 
resting on a clear Clarke lamp cup.  The 
Burmese base is also decorated but it does 
not appear to be the same design.  Ruf iden-
tified this design correctly as "fuchsia" based 
on the very distinctive blossom.  The design 
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name was confirmed by the Burmese Study 
Group as Barbe design number 3115, Fuch-
sia. This decoration has been observed on a 
few different pieces of Webb's Burmese 
ware but is rarely seen on fairy lamps. 

 
Hops 

This is R-480 fairy-size Burmese shade rest-
ing on a Taylor & Tunnicliff tapestry ware 
base.  Ruf identified this design as "hops" 
based on the very distinctive leaf and seed 
pods.  The design name was agreed upon by 
the Burmese Study Group, however, the de-
sign name is not on the Barbe list of designs.   

 
Hops design on "white Burmese" 

This decoration is very unusual in that I have 
only seen this design on fairy lamps.15 In ad-

                                                 
15 (If anyone has the Hops design on another Bur-
mese shape, I would love to see it.) 

dition, it appears to be the only decoration 
applied to what has been characterized as 
"white Burmese."   

 
Larch 

This is R-664 fairy-size Burmese shade on a 
Burmese lamp cup resting on a matching 
quadrafold Burmese base.  Ruf identified 
this design as "larch" based on the very dis-
tinctive needle tufts and pine cones.  The de-
sign name was agreed upon by the Burmese 
Study Group, however, the design name is 
not on the Barbe list of designs.   

The Larch design has been found on a vari-
ety of Webb Burmese shapes including fairy 
lamps.  In addition, a variant of the Larch 
design has been documented (R-92) on a 
shaded green glass fairy lamp shade of un-
known manufacturer. 

I have a few more Webb/Barbe decorations 
to illustrate and many more "unusual decora-
tions" to illustrate and discuss.  Some of 
these decorations are clearly modern decora-
tions applied to old Burmese.  Some, how-
ever, continue to be a mystery.   

Unfortunately, you will have to wait until 
the next installment of Unusual Webb Bur-
mese Decorations  – Part II for "the rest of 
the story." 
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CLASSIFIED ADS 

REFERENCE MATERIALS FOR SALE  

 

Samuel Clarke's New Fairy Lights, catalog 
reprint by T. Robert Anthony. 

This is a rare reprint of Clarke's original 
fairy lamp and Cricklite 1887/88 and 1898 
catalogs. The condition is new and unused. 
$45 (shipping to US included). 

 

Fairy Lamp Club Newsletters in three-ring 
Binders 

A complete set of all the back issues (quar-
terly since November 1996) of the Fairy 
Lamp Club Newsletters in three three-ring 
binders with a colorful cover insert.  Each 
Newsletter volume includes a complete in-
dex of articles and numbered tabs. $120, 
(shipping to US included). 

Pricing, including shipping to US, for indi-
vidual volumes are: 

Volume I Issues 1 – 25 $40  
Volume II Issues 26 – 50 $50  
Volume III Issues 51 - Current $30 

 

Undocumented Fairy Lamp Photo Album  

This photo album of previously undocu-
mented fairy lamps was developed from 
contributions of the members of the Fairy 
Lamp Club over a 15-year period.  It is a 
unique document not available anywhere 
except through the Fairy Lamp Club.  Each 
page contains four color images with a de-
scription and unique identifier.  The collec-
tion is bound in a three-ring binder with an 
attractive cover insert and spine label.  $50 
(shipping to US included). 

 

Special Offer 

Published exclusively for the private use of 
members of the Fairy Lamp Club. 

Undocumented Fairy Lamps – Volume I 

This photo album of previously undocu-
mented fairy lamps was developed from 
contributions of the members of the Fairy 
Lamp Club over a 15 year period.  Volume I 
includes undocumented fairy lamps 1 - 452 
and is available in both hardback with a dust 
jacket or paperback. (8"x10", 118 pages)   

The following options with pricing includes 
shipping to US (foreign shipping not in-
cluded): 
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Paperback: 

100lb paper, matte or glossy $55 
80lb paper, matte $50 

Hardback with dust jacket: 

100lb paper, matte or glossy $65 
80lb paper, matte $60 

Please expect four to six weeks delivery. 

 

Fairy Lamp Club Newsletters and Un-
documented Photo Album on CD 

This is a complete set of quarterly Fairy 
Lamp Club Newsletters beginning in No-
vember 1996.  Each issue, except the first 
few, will contain approximately 12 pages of 
text and numerous photographs.  In addition, 
the CD includes all the Undocumented Fairy 
Lamp pages. All documents are in Adobe 
PDF format.  $35 (shipping to US included). 

Place your order by sending payment to: 

Jim Sapp 
P.O. Box 438 
Pine, CO  80470 

REFERENCE GUIDELINES  

This newsletter makes extensive use of 
FAIRY LAMPS - Elegance in Candle Lighting, 
by Bob and Pat Ruf, Schiffer Publishing, 
Ltd., 1996, in identifying fairy lamps.  While 
this is the most complete reference book, 
there are others that you may also use.  For 
consistency, we will use the following key to 
reference illustrations of fairy lamps.  The 
first letter will identify the reference book 
followed by a plate or figure number.   

For example: 

A-P3-4  Refers to T. Robert Anthony's book 
19th Century Fairy Lamps, plate 3, number 4. 

C-227  Refers to a fairy lamp number in 
Clarke's 1888 catalog, reprint by T. Robert 
Anthony catalog number 227. 

FL-XV-2    Refers to the Fairy Lamp Club 
Newsletter, Issue XV (15), page 2. 

H-P117-2218  Refers to the Hosch catalog, 
Plate 117, item 2218.  In the case where the 
Hosch catalog plate number is unknown, the 
plate number will simply be "Unknown." 

R-167  Refers to Bob and Pat Ruf's book 
FAIRY LAMPS-Elegance in Candle Lighting, 
figure 167. 

T-PV-8  Refers to Dorothy Tibbetts' book 
Clarke's Fairy-Lamps, plate V, number 8. 

U-10  Refers to photographic examples of 
fairy lamps that are not shown in any of ref-
erence books.  They have been assigned an 
undocumented reference number in the Un-
documented Fairy Lamps section of the 
newsletter.  In this example Undocumented 
fairy lamp number 10.  

MEMBERSHIP INFORMATION  

The Fairy Lamp Club is a not for profit club 
for collectors of Victorian and contemporary 
fairy lamps.  The Club's quarterly newsletter is 
published in the months of February, May, 
August, and November.   

To join the Fairy Lamp Club and receive the 
Fairy Lamp Newsletter for one year, please 
send $20.00 ($25.00 foreign) to: 

JIM SAPP - P.O. BOX 438 - PINE , CO  80470 

E-mail............................jimsapp7@msn.com 
Telephone:.............................(303) 816-0944 

Checks must be made payable to Jim Sapp. 

 


