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CLUB NEWS 

COMBINED MEETING OF L IGHTING CLUBS  
CORNING, NY – APRIL 29-30 

The Historical Lighting Society of Canada 
(HLSC) proposed the idea of a combined 
meeting of lighting clubs last spring and in-
vited other clubs to participate.  So far, 
members of the HLSC1, The Rushlight 
Club2, The Night Light Club3, and the Fairy 
Lamp Club are planning to attend. 

The program begins Friday evening with a 
talk by Jane Spillman, retired curator of the 
Corning Museum.  Jane's presentation will 
focus on the Museum's lighting collection.  

                                                 
1 www.historical-lighting.org 
2 www.rushlight.org 
3 www.nightlightclub.org 

Later on Friday, several attendees will open 
their rooms for lamp sales and perhaps trad-
ing of lamps and lamp parts.  

On Saturday, April 30th, there will be special 
tours of the Corning Glass Museum4 and the 
Rockwell Museum of Western Art.5  In the 
afternoon, several lectures will be presented, 
including a presentation by Bob Culver, The 
Night Light Club, on Early Patent Lamps of 
1870’s and 1880’s, and Dr. Chris Brooks on 
North American Acetylene Gas Bicycle 
Lamps.  There also will be a silent auction 
that concludes just before the Saturday eve-
ning banquet.   

Sunday, May 1st will also be available for 
additional tours or for each club to have 
their own meetings. 

All clubs will use the same reservation form 
so the room charges and options will be the 
same for everyone. 

Finally, as if that was not enough, Roan's 
Auction is scheduled to have a lighting auc-
tion the day before the meeting.  Specific de-
tails of the auction are unknown, but auc-
tions are always fun. 

So, mark your calendars and make plans to 
attend.  Agenda and registration forms will 
be made available when they are finalized. 

LETTERS TO THE EDITOR  

I received several comments related to the 
articles in Issue LVI of the Fairy Lamp Club 
Newsletter, especially the article related to 

                                                 
4 www.cmog.org 
5 www.rockwellmuseum.org 
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the modern Webb/Barbe decorations.6  Most 
of the comments expressed appreciation for 
this information and offered suggestions on 
the importance of "spreading the word."  
One comment, however, was very informa-
tive and I thought I would reprint it in its en-
tirety as the first "Letter to the Editor."  Per-
haps this new category will encourage others 
to contribute their thoughts and experiences. 

LETTERS TO THE EDITOR  

From Bob, 

As usual, I have enjoyed the August 2010 
newsletter.  Actually, I enjoyed it a little 
more than usual because both of your arti-
cles were of particular interest to me. 

The one about Carl Radke was of special in-
terest because I have known about his glass 
skills since the early 1970's.  I purchased a 
brown aurene pulled feather vase of his in 
the 1973-1975 time frame which I particu-
larly admire.  It is signed "C. Radke, Phoe-
nix V-615".  I have two other vases pro-
duced by John Cook who may have worked 
with Carl in the Phoenix Studios during that 
time, although they are only signed "J. 
Cook."  There were two other very respected 
and well known art glass studios operating 
in California during that time and continue 
to the present, namely Lundberg Studios 
(headed by James Lundberg who died in a 
tragic accident) and Orient & Flume.  Glass 
artists were known to switch from one to the 
other of the studios.  All of these studios 
were/are capable of producing quality art 
glass that compares favorably with Steuben 
and Tiffany work. 

Your article on the person (or persons) who 
are applying Jules Barbe inspired decora-
tions onto Burmese (and other art glass) was 
a bit of a surprise to me.  Particularly to 

                                                 
6 Webb Decorations – Original and Not So Original, 
FL-LVI-5 

learn the extent to which it is happening.  I 
totally agree with your conclusion that it will 
create real problems at time passes.  Your 
work will help to prevent outright fraud 
from occurring, if the prospective buyer does 
their homework or consults with experts 
such as yourself.  You likely recall me buy-
ing the decorated Burmese tumbler at Early's 
Auction which has an Egyptian decoration, 
which has to have been added, but was very 
well done. 

Finally, the undocumented lamp U-444 is 
very similar to one we purchased at a 
Woody's Auction several years ago.  There 
were 3-5 contemporary fairy lamps in the lot 
we purchased including this one.  The glass 
shade is much heavier (thicker) than the 
older Clarke shades.  One of the contempo-
rary lamps has decorated blobs of glass (only 
2 on opposing sides) that are similar to what 
you call "beads" on U-443.  Bob 

FROM OUR MEMBERS 

MODERN GOLD DECORATIONS by Jim 

This article is a follow-on to "Webb Decora-
tions – Original and Not So Original" in Is-
sue LVI, August, 2010 of this Newsletter. It 
will address the application of modern gold 
decorations on antique art glass with an em-
phasis on fairy lamps and Webb Burmese. 

As reported earlier, there has been a prolif-
eration of modern decorations on antique art 
glass. What started as colored enamel deco-
rations simulating Webb/Barbe designs on 
antique Burmese and other antique art glass 
has evolved into the application of gold/gilt 
decorations on a variety of shapes and glass 
types.  Some of these designs are without 
any apparent association to known Webb/ 
Barbe designs, but some are conscientious 
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attempts to replicate a known Webb/Barbe 
design such as "Woodbine."7   

The originator of the modern art work is still 
unknown. The country of origin appears to 
be the UK, but some have speculated that 
decorating specialists in the Far East may be 
involved in the production.  I suspect we 
may never know the exact origin of these 
decorations until someone accepts responsi-
bility for their creation. 

The market place for these modern deco-
rated wares is predominately through eBay 
auctions.  As you will see, however, the 
market place is rapidly changing as these 
wares make their way around the world and 
into the hands of collectors, dealers, and 
auction houses. In my judgment, each time 
these "violated" antiques change hands, their 
appearance of legitimacy grows until they 
eventually become "authentic decorations" 
of the Victorian era, especially in the hands 
of ill-informed dealers and collectors.  The 
ultimate tragedy, however, will be decades 
from now when researchers identify these 
products as authentic and promote their at-
tribution to the Victorian era in their publi-
cations.  Once that occurs, there is little hope 
in recovering "the truth."   

The application of gold decorations was 
common in many Bohemian glass compa-
nies and decorating shops.  The application 
of gold decorations on fairy lamps commis-
sioned by Clarke was, however, very un-
common and the number actually produced 
would seem to be very small in comparison 
to the colored enamel designs.   

The most commonly found enameled deco-
rated fairy lamps were produced and deco-
rated by Thomas Webb under the direction 
of his chief designer, Jules Barbe.  Almost 
all of the decorations were colored enamel 

                                                 
7 "Woodbine" is a descriptive design name most often 
used in Fairy Lamps – Elegance in Candle Lighting 
by Ruf & Ruf 

with only a very small number being deco-
rated in gold.   

In reviewing Clarke's advertisements, cata-
logs, and price guides, I was unable to find a 
single reference to Burmese fairy lamps be-
ing offered with gold decorations.  All the 
references simply indicated "decorated or 
plain."  With only a single exception, the 
reference materials produced by Anthony, 
Tibbetts, MacSwiggan, Godden, or Ruf in-
dicated that there were not any Burmese 
fairy lamps offered with gold decoration.  
There are, however, a few illustrated exam-
ples but no factual evidence. 

The closest exception to hard evidence came 
from Fairy Lamps by Amelia MacSwiggan.  
The following quote is from her correspon-
dence with British companies who made 
fairy lamps for Clarke, including Thomas 
Webb & Sons.  She writes: 

"The firm of Thomas Webb & Sons reported 
that they believed Queen's Burmese, a glass 
shaded pale lemon at the bottom and salmon 
pink at the top, and often decorated with 
gold, silver or other dainty coloring, was the 
only shade they made for the Clarkes." 

 
R-299 - Acid Burmese fairy size dome, decorated in 

Ivy pattern and highlighted in silver. 

It is interesting that the Webb correspon-
dence made reference to silver decorations 
as well as gold.  This could add some credi-
bility to the design on R-299. 
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I have often wondered about the authenticity 
of this design, but perhaps it is a legitimate 
"experimental design" produced by Webb. 
That, however, is another story for another 
time. 

Exactly why there are so few examples of 
Webb fairy lamps decorated in gold is un-
known.  If I had to guess, I think it may have 
had something to do with the difficulties of 
production or perhaps the added expense of 
gold colored enamel.  Keep in mind that 
fairy lamps were marketed for their decora-
tive utility and not solely for their artistic 
value. 

Perhaps one of the best known examples of 
a gold decorated fairy lamp is R-678.  

 

This extraordinary Webb Burmese fairy 
lamp, complete with a pressed Burmese 
lamp cup, is identified as Clarke's Model 
Number 142, as documented in his 1887-
1888 catalog.  It is perhaps the only known 
complete example of a Webb Burmese fairy 
lamp decorated in gold.  There is, however, 
evidence that another may have existed. 

 

This gold decorated Burmese fairy lamp 
base was discovered in the Corning Museum 
of Glass, Corning, NY.8  You can see that 
the gold decoration is very similar to that in 
R-678.  There are, however, differences in-
cluding what appears to be two rows of 
decoration on the base as opposed to one 
shown in R-678.   

R-678 has another unusual feature.  Some of 
the Woodbine leaves are tinted red.   

 

This unique feature is not readily apparent in 
Ruf's illustration, but thanks to additional 
photos provided by the owner of this lamp, 
we can clearly see the red tint.  The owner 
also reports that the leaf on the reverse side 
of the shade is not tinted in red, but is all 
gold in color.  The same is true for the base 
– only one of the leaves is tinted red. 

While R-678 is indeed a rare example of 
gold decoration on Webb Burmese fairy 

                                                 
8 www.cmog.org 
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lamp, there are other examples of gold deco-
rations on Webb Burmese. 

 
Photo credit: Mount Washington Art Glass & Webb 

Burmese by Betty Sisk 

These three examples of Webb Burmese are 
all decorated in a gold "Woodbine" design.  
It is interesting that the design shown on the 
perfume bottle has fourteen berries.  It may 
be a simple coincidence, but the design in R-
678 has the identical number of berries.  Per-
sonally, I do not believe it is a coincidence – 
but an indication of strict production stan-
dards.  With these additional examples, it 
would appear that there was some produc-
tion of gold decorations on Webb Burmese – 
just not very many of them were produced. 

Before I address modern gold decorations, I 
think I should mention another example of a 
gold decoration of a fairy lamp.  That exam-
ple is R-92. 

 
R-92 - Paneled fairy size dome shading green to 
clear with heavy gold enameling in larch branch 

design, resting in clear Clarke lamp cup. 

This seemingly simple fairy lamp may have 
greater significance than I previously 
thought. 

First is the design itself – Larch9.  Larch is a 
relatively rare design on Webb Burmese, but 
there are numerous examples illustrated in 
Fairy Lamps by Ruf and several other publi-
cations.  The R-92 illustration does not show 
the Larch pine cone, but it clearly shows the 
distinctive Larch needle "tassels." 

In addition to the gold decoration, the glass 
itself is interesting.  It may be simply shaded 
glass.  Or, it may be "heat reactive" glass 
similar to Webb's Alexandrite, R-633.  While 
the color is certainly different, could this 
shade be a variation of Joseph Locke's pat-
ented Amberina glass?   

I believe Webb's Alexandrite may be a varia-
tion of Locke's Amberina patent and this 
green color could be as well.  The basis for 
my belief is the following excerpt from 
Locke's patent description: 

"Starting with amber glass as a base, I have 
been enabled by the action of heat alone to 
develop on a part of the article composed of 
homogeneous stock a more or less deep ruby 
color, and also develop in the said article a 
violet shade, and greenish, and a blueish, and 
other tinges."10 

It would be helpful if the owner of this lamp 
could provide additional photos of the design 
and perhaps a better description of the glass 
coloring. 

Now, with this little bit of information to 
build upon, let me move on to the production 
of modern gold decorations on antique glass.  

                                                 
9 "Larch" is a design name assigned by Ruf & Ruf  in 
their book Fairy Lamps.  The design name does not 
appear in the list of Barbe recorded design names – 
1886-1888. 
10 US Patent Number 282,002, July 24, 1883, granted 
to Joseph Locke of Sommerville, assignor to William 
L. Libby of Newton and Edward D. Libby of Boston, 
Massachusetts. 
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I have dozens of examples of modern gold 
decorations on antique glass in my files.  
There are too many to show them all, so I will 
try to stay focused on the modern decorations 
that have been applied to antique fairy lamps. 
I will, however, include other examples to 
emphasize the breadth of applications on 
other types of glass. 

One year ago this month, I documented the 
first "suspicious" gold decoration on a fairy 
lamp shade.  While I was very skeptical that 
the decoration was legitimate, I was willing to 
accept it as "unusual."  It did not take very 
long, however, before I had enough evidence 
to change my mind.   

 

This fairy lamp shade is illustrated in Fairy 
Lamps as R-219 on the proper pond lily base.  
The shade is also shown incorrectly in R-59 
on a Clarke lamp cup.  The shade does not 
belong on a Clarke lamp cup as shown above.   

The gold decoration appears to be somewhat 
typical of Bohemian designs and is not char-
acteristic of a Webb/Barbe design and the 
shade is certainly not a Webb shade.  There 
are many reasons to be suspicious of the de-
sign, but it was not until more examples ap-
peared that I was convinced. 

It was not very long before more and more 
modern gold decorations appeared on a vari-
ety of glass types and shapes, including sev-
eral examples on Webb Burmese fairy lamps. 

 

This example, while simpler in design, has 
the same five-petal flowers on a simple stalk 
with simple leaves.  It does not appear that 
there was any effort to duplicate a known 
Webb/Barbe design.   

 

This enlargement shows how the design was 
crafted.  The first layer of gold appears to 
have been applied with a brush followed with 
a "bead" of gold applied on top of it.  The 
technique is relatively common and seems to 
be typical of British and Bohemian gold deco-
rations. 
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These two examples11 illustrate some changes 
in the design.  While both show the same 
five-petal flower, the example on the left 
shows a complex leaf pattern, and the exam-
ple on the right has a single leaf design.  In 
addition, the design on the left originates at 
the top of the shade while the design on the 
right originates at the bottom.  The designs, 
while very different for one another, appear to 
be from the same "artist." 

Again, the designs do not appear to copy any 
known Webb/Barbe design.  However, the 
consistent use of the five-petal flower might 
suggest an attempt to recreate the Webb/ 
Barbe Hawthorn design. 

 

                                                 
11 The owner of these two examples, and the follow-
ing example, reports that they were purchased at a 
reputable auction house in the southern UK. 

This example is Clarke's model 253, a pyra-
mid-size fairy lamp menu holder.  It is illus-
trated in R-672 as an undecorated version.   

The gold decoration is typical of other modern 
patterns – five-petal flower, simple leaf struc-
ture, and the design originating at the top.  In 
addition, the base is decorated on both the in-
side and outside surfaces.  Never say never, but 
this is not typical of fairy lamp decorations. 

 

This simple Burmese pyramid-size fairy lamp 
has the same basic design as the others, but 
has incorporated what appears to be small 
berries into the design.  As you can see in the 
right image, the berries have a three dimen-
sional appearance.  Can you imagine what 
this shade must feel like in your hands?  It is 
hardly the texture you would expect from a 
Webb decorated Burmese fairy lamp. 

Modern gold decorations on Webb's Burmese 
fairy lamps are only a small fraction of exam-
ples identified on other glass types and forms.  
While some of these additional examples 
have similar designs, many are deliberate, al-
beit crude, attempts to replicate known 
Webb/Barbe designs such as "Woodbine." 

Before I discuss other glass types, I would 
like to show a few other applications of mod-
ern gold decoration on Webb Burmese. 
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The vase on the above left is a Webb regis-
tered design.  It is often referred to as a "cabi-
net vase" or posey vase.  The modern gold 
decoration is typical of other examples except 
that it uses a bell-shaped flower and arrow-
head shaped leaves in the design.   

The decoration on the above right continues 
to use the five-petal flower and simple leaf 
design which is repeated three times around 
the vase.  It is very interesting to note that the 
owner of this piece reports that the gold is 
easily removed with Acetone12.  More impor-
tantly, however, the owner also reports that 
they purchased this piece from an eBay seller 
in Madrid, Spain!  

 

The two vases have very similar gold decora-
tions.  They are, however, different from pre-
vious designs.  In addition to the five-petal 
flower, simple leaves, and small berries, the 
design includes a "mum-like" blossom.  

                                                 
12 A volatile organic water soluble solvent frequently 
used in nail polish removers.  
 

 

It is not clear exactly what this blossom repre-
sents.  It does, however, come very close to 
other Webb decorations. 

 
Image and attribution to Webb/Barbe provided by 
Norma Naber from the Depository at Himley Hall. 

It would appear that the artist is attempting to 
replicate the design on this Webb gold deco-
rated bowl.   

 

Both designs include the same basic ele-
ments, but as you can see the difference in 
quality and detail are clearly evident. 
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It has been interesting, albeit disappointing, to 
watch the modern gold decorations evolve 
over time.  Recently, however, a new element 
has joined the design – bugs! 

 

This pair of Webb vases13 have the same five-
petal flower as before, but with a complex 
leaf design.  In addition, a butterfly/moth has 
been added to the design.  The use of insects 
is a relatively common feature of Webb/ 
Barbe designs.  This artist, however, has 
brought the use of insects to a new level of 
design. 

 

These "bugs" are like nothing you have ever 
seen before. 

The next step in the design evolution is the 
deliberate attempt to recreate the classic 
Webb/Barbe "Woodbine" design similar to R-
678.  While the official name for this design 
is still being debated, it is easily recognizable 
by most art glass and fairy lamp collectors.   

 

These two rose bowls are typical modern ap-
plications of the Webb/Barbe "Woodbine" 

                                                 
13 It is not always the case, but the eBay auctions for 
these modern decorated items are often in pairs.  

design.  I chose these two examples to illus-
trate their apparent differences. 

 

As you can see, the technique used from one 
to another is completely different.  That, of 
course, raises the question: "Are there more 
than one artist involved in the production of 
these items?"  Perhaps, but I think the differ-
ences are an indication that the artist is refin-
ing his/her techniques to come closer the au-
thentic Webb/Barbe designs.  Of course, they 
are not very close today, but how long will it 
be before they reach the point that even the 
"experts" can not tell the difference?  Only 
time will tell. 

So far, this design has not appeared on a fairy 
lamp.  Unfortunately, however, that day is 
probably not too distant. 

I have covered all that I wanted in developing 
this article.  Unfortunately, however, I have 
only scratched the surface of what has been 
produced over the past year.  In addition to 
the colored enamel and gold decorations, 
there is very strong evidence that modern 
"Mary Gregory" designs have been added to 
antique glassware.  While interesting and 
concerning, I do not plan to cover that aspect 
of the modern decorations since they are not 
very likely to show up on fairy lamps.  But, if 
they do, you will know it as soon as I do. 

To wrap up, I want to pass along a "fairy tale" 
to stress the significance of these modern 
decorations on the antique market. 

In the 1970's our fairy lamp collection was 
small, much like our budget for such an ex-
travagance.  We had an opportunity to pur-
chase a pair of decorated Burmese fairy lamps 
for $90 a pair.  I recall them today as vividly 
as the reasons we did not purchase them. 
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First, $90 was a lot of money, just as it is to-
day.  The primary reason, however, was that 
we were not comfortable with our knowledge 
to know if they were authentic Victorian fairy 
lamps or contemporary reproductions.  Had 
we known what we know today – and, had 
$90 to spare – we would have bought them in 
a heartbeat.  I doubt that any fairy lamp col-
lector would pass up such a bargain today.  

I believe that little tale captures the essence of 
the problem.  These modern decorations are 
disappointing but probably do not pose a sig-
nificant problem for the advanced collector or 
dealer.  They are, however, a significant prob-
lem for the beginning collector or dealer.  For 
the collector it is important to invest wisely.  
For the dealer the same is equally true if they 
intend to make a profit.  The dealer, however, 
has a much more important role to play.  
Aside from numerous reference materials, the 
dealer is very often the most available source 
of information for the new collector.   

While many dealers are well informed, per-
haps an equal number are not.   All dealers, 
however, are motivated to make a profit and 
rightly so.  Sometimes the motivation to 
make a profit is stronger than the motivation 
to be accurate in their descriptions.  Not just 
eBay auction descriptions, but the descrip-
tions in any sales outlet – antique shows, 
shops, and live auctions.  To me, it is impera-
tive that the buyer become as informed as 
possible by learning all they can about what 
they intend to invest in, including fairy lamps, 
antique and modern.  If this article prevented 
only one new collector from making a poor 
investment, it was time well spent. 

Finally, a little pictorial to emphasis the scope 
and breadth of this "cottage industry." 

 
All these and many more antiques with 

modern gold decorations. 

CLASSIFIED ADS 

FAIRY LAMPS FOR SALE  

There are a few dozen fairy lamps advertized 
for sale on our website in the "Fairy Lamps 
for Sale" section.  Please visit the website 
for pricing, details, and contact information.  

The following are just a few examples of 
what is being offered. 
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REFERENCE MATERIALS FOR SALE  

 

Samuel Clarke's New Fairy 
Lights by T. Robert 

Anthony.  

This is a rare reprint of 
Clarke's original fairy lamp 
and Cricklite 1887/88 and 
1898 catalogs. It has ap-
proximately 50 black and 
white pages illustrating sev-
eral hundred of Clarke's 
fairy lamps.   The condition 
is new and unused. $40 
(shipping to US included). 

 

Fairy Lamps - Evenings 
Glow of Yesteryear by 

Amelia E. MacSwiggan. 

This early reference, while 
not as well illustrated as oth-
ers, is filled with detailed in-
formation about fairy lamps 
and the companies that pro-
duced them.  The condition 
is good but used. $35 $25 
(shipping to US included). 

 

19th Century Fairy Lamps 
by T. Robert Anthony 

A spiral-bound reference 
with 18 color plates illustrat-
ing over 200 fairy lamps 
from Anthony's personal col-
lection.  A very nice refer-
ence that is increasingly dif-
ficult to find. The condition 
is new and unused.  $30  
(Shipping to US included) 

 

Fairy Lamp Club 
Newsletters in Binders 

A complete set of all the 
back issues (quarterly since 
November 1996) of the 
Fairy Lamp Club Newslet-
ters in three three-ring bind-
ers with a colorful cover in-
sert.  Each Newsletter vol-
ume includes a complete in-
dex of articles and numbered 
tabs.  $120 (shipping to US 
included). 

Pricing, including shipping 
to US, for individual vol-
umes are: 

Vol. Issues Price 
I 1 - 25 $40 
II 26 - 50 $50 
III 51 - Current $30  

 

Undocumented Fairy Lamp 
Photo Album 

This photo album of previ-
ously undocumented fairy 
lamps was developed from 
contributions of the mem-
bers of the Fairy Lamp Club 
over a 12-year period.  This 
collection of images is a 
unique document not avail-
able anywhere except 
through the Fairy Lamp 
Club.  Each page contains 
four color images with a de-
scription and unique identi-
fier.  The collection is bound 
in a three-ring binder with an 
attractive cover insert and 
spine label.  $43 (shipping to 
US included). 
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Fairy Lamp Club Newslet-
ters and Undocumented 

Photo Album on CD 

This is a complete set of 
quarterly Fairy Lamp Club 
Newsletters beginning in 
November 1996.  Each is-
sue, except the first few, will 
contain approximately 12 
pages of text and numerous 
photographs.  In addition, 
the CD includes all the Un-
documented Fairy Lamp 
pages.  

All documents are in Micro-
soft WORD format.  $35 
(shipping to US included). 

Place your order by sending payment to: 

Jim Sapp 
P.O. Box 438 
Pine, CO  80470 

REFERENCE GUIDELINES  

This newsletter makes extensive use of 
FAIRY LAMPS - Elegance in Candle Lighting, 
by Bob and Pat Ruf, Schiffer Publishing, 
Ltd., 1996, in identifying fairy lamps.  While 
this is the most complete reference book, 
there are others that you may also use.  For 
consistency, we will use the following key to 
reference illustrations of fairy lamps.  The 
first letter will identify the reference book 
followed by a plate or figure number.   

For example: 

A-P3-4  Refers to T. Robert Anthony's book 
19th Century Fairy Lamps, plate 3, number 4. 

C-227  Refers to a fairy lamp number in 
Clarke's 1888 catalog, reprint by T. Robert 
Anthony catalog number 227. 

FL-XV-2    Refers to the Fairy Lamp Club 
Newsletter, Issue XV (15), page 2. 

H-P117-2218  Refers to the Hosch catalog, 
Plate 117, item 2218.  In the case where the 

Hosch catalog plate number is unknown, the 
plate number will simply be "Unknown." 

R-167  Refers to Bob and Pat Ruf's book 
FAIRY LAMPS-Elegance in Candle Lighting, 
figure 167. 

T-PV-8  Refers to Dorothy Tibbetts' book 
Clarke's Fairy-Lamps, plate V, number 8. 

U-10  Refers to photographic examples of 
fairy lamps that are not shown in any of ref-
erence books.  They have been assigned an 
undocumented reference number in the Un-
documented Fairy Lamps section of the 
newsletter.  In this example Undocumented 
fairy lamp number 10.  

MEMBERSHIP INFORMATION  

The Fairy Lamp Club is a not for profit club 
for collectors of Victorian and contemporary 
fairy lamps.  The Club's quarterly newsletter is 
published in the months of February, May, 
August, and November.  The purpose of the 
newsletter is to provide a forum for members 
to share information about fairy lamps with 
others and is greatly dependent upon the con-
tributions of our members for its content. 

To join the Fairy Lamp Club and receive the 
Fairy Lamp Newsletter for one year, please 
send $20.00 ($25.00 foreign) to: 

JIM SAPP 
P.O. BOX 438 
PINE , CO  80470 

E-mail............................jimsapp7@msn.com 
Telephone..............................(303) 816-0944 

Checks must be made payable to Jim Sapp. 

Thanks 

Thanks to everyone who contributed to this 
issue of the newsletter.   

 


