
 

I SSUE LII N E W S L E T T E R  A UGUST 2009 

   

IN THIS ISSUE 

Club News 

Aladdin Lamp Collectors Meeting in  
Louisville, KY – A Report..................1 

From Our Members 

Bretby Pottery – R- 378 ............................1 
Prunus or Hawthorn – What's in 

a Name? – Redux...................................5 
Clarke Vaseline Opalescent 

Lamp Cup...............................................9 

Fairy Tales 

It's a Bird!…Not Really ..........................10 

Classified Ads...........................................11 

Reference Guidelines...............................12 

Membership Information ........................12 

Undocumented Pages .................. 102 & 103 

CLUB NEWS 

ALADDIN LAMP COLLECTORS MEETING IN 

LOUISVILLE , KY  – A REPORT by Connie 

Our trip to Louisville, KY was the most 
comfortable trip we have had in the five 
years we have been going to the Aladdin 
Gathering. No hot and muggy weather! 

We were at a big and busy hotel. We met 
several old friends in the lobby and an-
swered questions. Members sell things in 
their rooms and for the first time, I bought a 
fairy lamp!  

On Friday morning we started the show with 
a fire alarm. We evacuated the hotel, but all 

was well. All copies of our newsletters from 
last year disappeared. Membership applica-
tions were also taken. We spoke with many 
people as they went by our table. 

Our table was with other clubs and we en-
joyed their company. Bob Culver had some 
of his members with him and they sold 
Miniature Night Lights. 

My talk was about Samuel Clarke’s Lamps. 
It was fun to put it together as I had most of 
the pictures in other presentations. Our at-
tendance was good. 

On Sunday at breakfast, John told the wait-
ress we were taking the dry weather with us. 
On Monday they had six inches of rain in an 
hour and a lot of flooding. 

FROM OUR MEMBERS  

BRETBY POTTERY – R- 378 by Jim 

This article begins a series on companies 
that produced fairy lamps for Samuel Clarke 
or produced candle lamps that competed for 
a share of the market.  I could have selected 
any one of them to write about, but I have 
selected the unlikely company Bretby 
Pottery to begin the series. 

Exactly why I decided to write about Bretby 
Pottery is not clear.  Perhaps it is because 
there is only one example of this company in 
Fairy Lamps by Ruf & Ruf — R-378.  Or, 
perhaps it is because R-378 is somewhat rare 
and it certainly holds the record for "ugly." 
Regardless of the reason, let me share what I 
have learned about Bretby Pottery.  You just 
may find it interesting.  
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BRETBY POTTERY – A BRIEF HISTORY
1 

Bretby Pottery began operation on October 
25, 1883 at Church Gresley Pottery owned 
by T. G. Green in Derbyshire, UK.   

The pottery operation was founded and 
managed by Henry Tooth, an artist and for-
mer manager at Linthorpe Pottery near Mid-
dlesborough and William Ault, a former 
manager at T. G. Green Pottery. Their pot-
tery quickly gained popularity and they re-
ceived their first gold medal award at the 
British Crystal Palace Exhibition of 1884.   

In the first year of operation they registered 
the "Sunburst" trademark comprising of a 
sun rising above the single word 
"BRETBY." 

This signature trademark could have been 
inspired by Henry Tooth's prior tenure at the 
Linthorpe Pottery on a site occupied by the 
Sun Brick Works in Linthorpe Village, Mid-
dlesborough.   

 

Bretby products almost always bear the im-
pressed sunburst motif and the word 
"Bretby."  After 1891 the word "England" 
was added and after 1900 it was modified to 
"Made in England."2 

Henry Tooth and William Ault parted com-
pany on January 1, 1887.  William Ault 
started his own very successful pottery, Ault 
& Company, which later became known as 
Ault Tunnicliffe.  This connection to the 
name Tunnicliffe is interesting.  Is it the 

                                                 
1 References: Linthorpe Pottery -  Interim Report, 
www.dormanmuseum.co.uk/documents/Linthorpepott
eryabriefhistory.pdf and Bretby Art Pottery – A Col-
lector's Guide by Michael David Ash  
2 www.decorative-antiques.co.uk/histories/bretby.htm 

same Tunnicliffe as in Taylor and Tunni-
cliffe (correctly spelled "Tunnicliff.), maker 
of several Clarke pottery bases.  I suspect so, 
but that is another story for another time. 

The Bretby Pottery of Tooth and Ault con-
tinued operation for many years under dif-
ferent names.  They experienced periods of 
success and decline.  They closed operation 
completely for five years during WW II but 
managed to reopen again in 1947.  It contin-
ued over several decades under various di-
rectors until ceasing operations in 1996. 

 
(Photo by "Dweeb") 

While the main production areas have been 
torn down, the office space still remains.  It 
was toured recently by Industrial Researcher 
"Dweeb".  A following is an excerpt from his 
report.3 

"The administration building had been mind-
numbingly lavish. The central room boasted 
wood paneling (in actual fact it was wood 
with ceramic decorations) ornate plaster 
ceiling, finished with painted canvas, and 
amazing ceramic shelf brackets, fashioned 
as a floral display.  

                                                 
3 "Dweeb" is an alias used by the author of this internet 
article.  The complete report along with additional 
photos is located at: www.28dayslater.co.uk/ 
forums/showthread.php?t=34346 
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(Photo by "Dweeb") 

The cellar was amazing too. It was still 
filled with oak barrels filled with glaze 
colouring. One is filled with the largest 
copper sulphate crystals I have ever seen! 
Old bicycles, tiles, pots and god knows what 
is packed in the rafters!" 

With that little history, you may ask: "What 
has Bretby Pottery contributed to fairy lamps 
as a collectable?"  

Some would argue: "Nothing."  Yet, R-378 is 
included with all the other figural nursery 
candle lamps in Fairy Lamps by Ruf & Ruf.  
The rationale for including it in this category 
is clear.  It has transparent eyes and can easily 
accommodate a candle.  Yet, the "scary 
nature" of the design is hardly the best choice 
for a nursery light.   

 
R-378 — Figural dark brown werewolf, brown 
transparent glass eyes, four sharp teeth with opening 
from candle chamber to interior of mouth. Bottom 
embossed "BRETBY, 1258, England". 3.75"h x 4.5"w. 

Ruf has identified this design as a "werewolf" 
while others have called it a "Hissing Cat."  
Both names certainly fit the design.  How-
ever, the March 1904 issue of the Pottery Ga-

zette described the design as "….a cat's head 
hissing its disapproval."4  It would seem that 
a "hissing cat" was the description in use at 
the time of production. 

The embossed Bretby trademark of R-378 in-
cludes the word "England."  This indicates it 
was produced between 1891 and 1900.  This 
is consistent with the design number "1258" 
which was introduced approximately in 1899 
or 1900.5   

In the broad categories of Bretby Pottery 
ware, the "Hissing Cat" would have been in-
cluded with their line of Grotesque ware — a 
collection of novelty animal figures in comi-
cal or unusual designs.  Bretby's line of Gro-
tesque ware was probably introduced around 
1897 or 1898 and was still being advertised 
into the mid-1920s.6   

Some time ago I was able to add the "Hissing 
Cat" to my collection.  It was very similar to 
R-378 with only a couple noteworthy differ-
ences. 

 

The hand-made qualities were quite evident.  
While the basic design may have been 
molded, the final product showed the exten-
sive use of an artist tool.  In addition, there 
was no added color as in R-378.  The color 
was natural with little or no glaze added to 
complete the finish.   

This example also had a small opening at the 
back of the mouth as indicated in R-378.  
While the purpose of the hole may have been 

                                                 
4 Bretby Art Pottery – A Collector's Guide by Mi-
chael David Ash 
5 Ibid. 
6 Ibid. 
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to allow air into the candle chamber, the 
"scary effect" was even more dramatic when 
it was lit. 

 

As you can see, the hole, while providing 
ventilation for the candle, allowed the candle 
light to illuminate the inside of the mouth.  
Can you imagine lighting this "nursery lamp" 
while trying to get your child to go to sleep?  

My version of R-378 also was stamped with 
the Bretby trademark with "England."  The 
design number, however, was somewhat dif-
ferent. 

 

This design number, 1258, included the suffix 
"A".  The capital letter following the design 
number signifies the size of the product.  The 
designation only appears where different sizes 
are offered for the same design.7   

Some time ago, R-378 was offered for auc-
tion on eBay.  There was nothing unusual 
about it until you read the description — it 
was 9 inches wide and 7 inches tall!  Twice 
the size of R-378! 

                                                 
7 Bretby Art Pottery – A Collector's Guide by Mi-
chael David Ash, "Understanding the Marks", pg. 73 

 

Now, this is a real "monster."  When I first 
read the description of this auction, I did not 
believe it and assumed the dimensions stated 
where incorrect.  However, with the explana-
tion of the design number code, I think the 
dimensions are very plausible and probably 
correct. 

 

This "monster" is stamped "1258 ?".  The suf-
fix letter is not very distinct, but it appears to 
be a "B."  In addition, this trademark example 
does not include the word "England."  Does 
this suggest this larger version was produced 
before R-378?   

Finally, one last bit of information gleaned 
from Bretby Art Pottery – A Collector's 
Guide by Michael David Ash.  In the chapter 
"Grotesque Ware" Ash states: 

"Research has identified this piece [R-378] 
as shape 1258 without a lid and 1272 with 
one." 

Now, that is an interesting revelation.  If cor-
rect, does the version with a lid have a differ-
ent function?  Or, is the lid simply to extin-
guish the candle?  I suspect this design was 
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multi-functional and the owner ultimately de-
cided how it was to be used. 

This article, would not have been possible with-
out the dedicated research done by Michael 
David Ash and published in his book Bretby 
Art Pottery – A Collector's Guide.   

 

If you would like to add it to your library, the 
ISBN is 0-9540613-0-6.  It is, however, cur-
rently out of print and is difficult to find.  You 
may, however, might find a copy in one of the 
many on-line booksellers or at your local li-
brary. 

PRUNUS OR HAWTHORN – WHAT 'S IN A 

NAME ? – REDUX by Jim 

Some of you will recall this long-winded ar-
ticle8 on the rationale I used to stop using the 
decoration name "Prunus" on Webb Bur-
mese.  Instead, I presented examples and 
evidence that caused me to adopt the name 
"Hawthorn" for the floral design.   

For me the argument was convincing but I 
am sure some wanted more convincing evi-
dence – a "smoking gun" as they say.  With 

                                                 
8 FL-XLI-9, Prunus or Hawthorn – What's in a 
Name?, November 2006, pg. 9 

that in mind, let me present some newly dis-
covered evidence. 

 

 

Buried within this page from The Sydney 
Mail, Saturday, July 2, 1887, is an article ti-
tled "House and Table Decoration in Glass 
and China."  The article includes a section 
on decorative glass and, of course, fairy 
lamps.  The discussion on fairy lamps was 
very informative and provides what I con-
sider the "smoking gun" in the "Prunus vs. 
Hawthorn" debate. 

Before I zero in on specific passages within 
the article, I think you should read it in its 
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entirety.  Perhaps you will discover informa-
tion that I missed. 

FAIRY LAMPS 

These charming arrangements, for shed-
ding a soft light are now produced in 
great variety; and in a newly patented 
colour called the "Queen’s Burmese 
glassware," the fairy lamps are particu-
larly attractive. The Burmese is so 
named from having been first exhibited 
and specimens purchased by her Majesty 
on the date of the annexation of Burma.  
In colour, it is a primrose yellow shading 
to pink, the shade much deeper when the 
lamp is lighted, and globes of the lamps 
are generally figured with a spray of 
hawthorn blossoms accurately drawn, 
but coloured according to fancy rather 
than nature. The lamps are furnished 
with fluted saucers or stands, which are 
reversible and form very graceful flower 
holders. Centre-pieces of glass, with mir-
ror-stands are shown. The highest por-
tion is a flower vase and round this in 
crystal cups are fairy lamps, which can 
be removed, and flower-holders are left; 
four and six light stands are shown. Sin-
gle fairy-lamps are now provided with 
stands, matching the globes in colour. 
These stands are apparently formed of a 
square, with the four corners turned over 
to the centre, space being left for insert-
ing fern foliage or a few flowers; and 
thus the lamps make exceedingly pretty 
ornaments for the daytime, besides being 
so useful at night. In the Oriental red, a 
shaded brown in rose-pink and in blue, 
fluted globes are now provided for the 
fairy lamp. These, when lighted, have in 
miniature the same affect as the fes-
tooned blinds of silk in a strong sunlight, 
and they are certainly very attractive 
means of dispensing light. Quite an ori-
ental effect was produced in the show-
room by the soft glow of light sent forth 

from a large table covered with mirror 
glass.  Dozens of these fairy lamps were 
of all colours, were lighted and dainty ar-
rangements of flowers and foliage scat-
tered amongst them.  

On the opening day, Monday, it was no-
tified that no business could be done, but 
that any visitor desiring to secure a spe-
cial article could do so by placing a card 
containing the name and address upon 
the wished-for specimen.  The favour 
with which the Burmese ware was re-
ceived was shown by the number of 
cards placed in the vases, for the fairy 
lamps are only one of the pretty devices 
into which this glassware is manufac-
tured. A crimped edge seems to be the 
favorite mode of bordering vases. Some 
were about the size of a large peach with 
an opening scalloped out in the centre. 
These had dainty little floral designs 
painted upon them and are very chaste 
and delicate in style. Sets of three vases, 
chiefly after Greek models in shape, so 
contrived that the handles and pedestal 
supports are in one set of colours, and 
the vases in another, are choice and 
graceful, like many of the combinations 
of colour in the toilettes of ladies this 
season.  A written description falls far 
short of the real effect, because it is not 
possible to distinguish the shades 
clearly, far less to give names to them.9 

The following are noteworthy passages and 
the information I gleaned from them: 

• ..newly patented colour called the 
"Queen’s Burmese" glassware… 

This reference is to Thomas Webb's produc-
tion of Burmese since it relates to "Queen's 
Burmese."  Webb, however, did not hold the 
patent for Burmese glass.  The patent was 

                                                 
9 The spelling and grammar in this article is as it ap-
peared in the article.  It reflects the terminology of the 
time and common British spelling. 
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granted to Mount Washington on December 
15, 1885, in the US and on June 16, 1886, in 
the UK.  Mount Washington licensed pro-
duction rights to Webb also in 1886. 

• "The Burmese is so named from having 
been first exhibited and specimens pur-
chased by her Majesty on the date of the 
annexation of Burma." 

I am sure you have all heard the story that 
Burmese ware got its name from the Queen's 
description…."It reminds me of a Burmese 
sunrise."  That may be true; however, the ar-
ticle's explanation is much more plausible 
since Burma was annexed by Britain on 
January 1, 1886, six months prior to the pub-
lication of this article. 

• "In colour, it is a primrose yellow shad-
ing to pink, the shade much deeper when 
the lamp is lighted, and globes of the 
lamps are generally figured with a spray 
of hawthorn blossoms accurately drawn, 
but coloured according to fancy rather 
than nature." 

The key expression in this sentence is, of 
course "hawthorn blossoms."  This could 
only refer to the Jules Barbe10 design num-
ber 2363, Hawthorn, which was first intro-
duced in 1886.11 

 
Jules Barbe registered design 2363 - "Hawthorn" 

Since this article was written at the time of 
introduction of Webb's Burmese fairy lamps, 
the identification has significant weight in 
identifying the design.   

                                                 
10 Jules Barbe was a decorator of glass and headed an 
enameling and gilding department. 
11 British Glass, 1800-1914 by Charles R. Ha-
jdamach, pgs. 433-434. 

It is equally noteworthy that the design is 
described as "accurately drawn, but col-
oured according to fancy rather than na-
ture."  This could easily explain why the 
flowers in the Forget-Me-Not design are red 
instead of blue — something that has both-
ered the Webb Burmese Design Study 
Group for some time.  But, that is a discus-
sion for another time. 

• The lamps are furnished with fluted sau-
cers or stands, which are reversible and 
form very graceful flower holders. 

This, of course, refers to Clarke's Model 
Number 138 "The Reversible."   

 
Clarke Model 138 "The Reversible" 

Pottery Gazette March 1, 1887 

This design was first advertised in the Pot-
tery Gazette on March 1, 1887, four months 
prior to this article, 

• Centre-pieces of glass, with mirror-
stands are shown. The highest portion is 
a flower vase and round this in crystal 
cups are fairy lamps, which can be re-
moved, and flower-holders are left; four 
and six light stands are shown. 

This refers to Clarke's Model Numbers 144, 
145, and 146.  These designs were first ad-
vertised in the Pottery Gazette on April 1, 
1887, three months prior to this article.   

 
Clarke Models 144, 145, and 146 

Pottery Gazette April 1, 1887 
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The reference to "crystal cups" is somewhat 
significant.  It suggests that Burmese pressed 
lamp cups were not introduced at the same 
time Burmese fairy lamps were. This is sup-
ported by a close inspection of the first Bur-
mese fairy lamp ads in the Pottery Gazette. 
Burmese lamp cups were, however, adver-
tised in the October 1, 1887, issue of the 
Pottery Gazette with Clarke model number 
192. 

 
Clarke Model 192 

Pottery Gazette October 1, 1887 

• These stands are apparently formed of a 
square, with the four corners turned 
over to the centre, space being left for 
inserting fern foliage or a few flowers; 
and thus the lamps make exceedingly 
pretty ornaments for the daytime, be-
sides being so useful at night. 

This reference refers to Clarke's model num-
ber 140.   

 
Clarke Model 140 

Pottery Gazette March 1, 1887 

This design was first advertised in the Pot-
tery Gazette on March 1, 1887, four months 
prior to this article. 

• In the Oriental red, a shaded brown in 
rose-pink and in blue, fluted globes are 

now provided for the fairy lamp. These, 
when lighted, have in miniature the same 
affect as the festooned blinds of silk in a 
strong sunlight, and they are certainly 
very attractive means of dispensing light. 

This description, although not very clear, 
probably refers to Clarke's Model Number 
150 "The Corolla."  

 
Clarke Model 150 "The Corolla" 

Pottery Gazette April 1, 1887 

The design of this lamp was registered by 
Thomas Webb on November 23, 1886.12  
The shade and quadrafold base, however, on 
this lamp is not Burmese ware.  It is satin 
glass.  This lamp was first advertised in the 
Pottery Gazette on April 1, 1887, three 
months prior to this article. 

• ….. for the fairy lamps are only one of 
the pretty devices into which this glass-
ware [Burmese] is manufactured. 

This is a very interesting statement and it is 
supported by Webb's own design book. 

 

                                                 
12 Registered Design Number 62029 
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This is a page from a Webb's design book.  
It includes a notation (top center) that reads: 

UâÜÅxáx jtÜx    
Y|Üáà _Éà Éy ctààxÜÇá Åtwx bvàA DKKI.    

If the caption can be accepted as accurate, 
Burmese ware was produced in a variety of 
shapes eight months prior to the writing of 
this article. 

 
Pottery Gazette October 1, 1887 

In addition, less than three months after the 
publication of this Australian article, 
Queen's Burmese Ware was advertised in 
the Pottery Gazette in a broad variety of 
shapes.  Each of these shapes is decorated 
with one of the Jules Barbe designs. 

Finally, the most unusual feature of this arti-
cle — there was not a single reference to 
Clarke!  I bet he was livid that Webb re-
ceived all the credit for his fairy lamps. 

There is probably more to be gleaned from 
this article.  For now, however, this will be 
enough.  I hope you found the details in-
cluded within the article as interesting as I 
have. 

CLARKE VASELINE OPALESCENT LAMP 

CUP by Jim 

A few weeks ago, one of our members in-
quired about his vaseline opalescent fairy-
size lamp cup.  They had not seen one before 
and were concerned it might be a reproduc-
tion. 

 

I had never actually seen one myself, but I 
have no reason to suspect that the cup is not 
an original.  I thought the cup, while rare, 
was authentic and not a reproduction. 

The lamp cup, embossed "S. Clarke Patent 
Trademark Fairy" is a vaseline color with 
near white opalescent shading along the 
beaded edge.   

In researching the cup, I found several other 
similar opalescent lamp cups including ones 
shown in R-583 and R-654.  Both of these 
lamp cups, however, are clear with white 
opalescent shading.  The floral base shown 
in R-134 is opalescent but also shaded from 
near clear to opalescent white.  So far, I re-
called no other lamp cup shading from vase-
line to opalescent white.  

Finally, I remembered U-076.13 

 

                                                 
13 In addition to U-076, I am aware of another vase-
line opalescent lamp cup in a private collection in 
Australia. 
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This lamp cup is almost identical to our 
member's vaseline to white opalescent ex-
ample.  That brings me to ask, "Is this style 
of lamp cup a short-lived experiment?  Or, is 
there a specific shade designed for this cup?"   

Personally, I am not aware of a specific 
shade colored to match this lamp cup.  
While several are complimentary in color, 
like that shown in U-076, they do not match 
the lamp cup. 

So, my learned and experienced friends, has 
anyone seen a shade that matches this lamp 
cup?  If so, I would like to see it. 

FAIRY TALES 

IT'S A BIRD!…NOT REALLY by Jim 

The sun was bright and the air was cool and 
dry.  A typical summer day in the mountains 
of Colorado.   

My wife and I were relaxing on the deck en-
joying a glass of wine before dinner.  (It is a 
hard life here in Colorado, but someone has 
to do it.)  We were contemplating what to 
write about in the upcoming issue of the 
Fairy Lamp Club Newsletter.  Sometimes I 
have articles lined up to and ready to go, but 
this issue was difficult to get started.  Sud-
denly, something caught my attention. 

We have a large basket of flowers on our 
deck right next to our patio table.  We used 
to have a hummingbird feeder in this loca-
tion but the constant squabbling of dozens of 
hummers, two raccoons who emptied it 
every night, and the attraction of bears, we 
decided to replace it with a basket of flow-
ers.  The hummers still come, just not so 
many and they are better behaved.  But, back 
to what caught my attention.   

"Look at that!" I exclaimed.  Patsy replied, 
"It's a baby hummingbird."  "No, it's a 

moth." I replied.  Specifically, a Hawk 
Moth.14 

I had seen Hawk Moths before in Virginia but 
didn't really know what they were until I wrote 
the article "Webb Burmese Decoration – Peri-
winkle" in the last issue of the newsletter.   

Patsy suggested I use this occasion to write 
an article for the newsletter.  Since I was 
void of any better ideas, I went to get my 
camera.  Some thirty snapshots later, I man-
aged to get one image in focus, with the ex-
ception of the wings which were a constant 
blur.   

 

The moth visits each flower just like a hum-
mingbird – darting in and out of each blos-
som looking for the last tidbit of nectar — a 
challenging subject for any photographer.   

In the previous article, I made the connection 
between the Hawk Moth and the Periwinkle 
design on the Webb Burmese fairy lamp. This 
flower, however, is a Petunia.  Our Periwin-
kle, just below this basket, had stopped 
blooming several weeks ago.  Perhaps this 
moth thought he had just discovered the larg-
est Periwinkle blossom of his life.   

Well, that's my "fairy tale" and I am sticking 
with it. 15 

                                                 
14 This particular moth, although closely related to the 
Hawk Moth, is officially known as a White-lined 
Sphinx Moth.  
15 This article represents the lengths one will go to 
when trying to fill twelve pages of a newsletter. ☺ 
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CLASSIFIED ADS 

REFERENCE MATERIALS OR SALE  

 

19th Century Fairy Lamps, by T. Robert 
Anthony. A spiral-bound reference with 18 
color plates illustrating over 200 fairy lamps 
from Anthony's personal collection.  This is 
a very nice reference that is increasingly dif-
ficult to find. The condition is new and un-
used.  $30 (shipping to US included). 

 

Samuel Clarke's New Fairy Lights, catalog 
reprint by T. Robert Anthony. This is a rare 
reprint of Clarke's original fairy lamp and 
Cricklite 1887/88 and 1898 catalogs. The 
condition is new and unused. $40  (shipping 
to US included). 

 

Fairy Lamps - Evenings Glow of Yester-
year by Amelia E. MacSwiggan.  This early 

reference, while not as well illustrated as 
others, is filled with detailed information 
about fairy lamps and the companies that 
produced them.  The condition is good but 
used. $35 $25 (shipping to US included). 

 

 

Fairy Lamp Club Newsletters in Binders  A 
complete set of all the back issues (quarterly 
since November 1996) of the Fairy Lamp 
Club Newsletters in three three-ring binders 
with a colorful cover insert.  Each Newslet-
ter volume includes a complete index of ar-
ticles and numbered tabs. $120  

Pricing, including shipping to US, for indi-
vidual volumes are: 

Volume I Issues 1 – 25 $40  

Volume II Issues 26 – 50 $50  

Volume III Issues 51 - Current $30 

 

Fairy Lamp Club Newsletters and Un-
documented Photo Album on CD This is a 
complete set of quarterly Fairy Lamp Club 
Newsletters beginning in November 1996.  
Each issue, except the first few, will contain 
approximately 12 pages of text and numer-
ous photographs.  In addition, the CD in-
cludes all the Undocumented Fairy Lamp 
pages. All documents are in Microsoft 
WORD format.  $35 (shipping to US in-
cluded). 
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Undocumented Fairy Lamp Photo Album 
This photo album of previously undocu-
mented fairy lamps was developed from 
contributions of the members of the Fairy 
Lamp Club over a 12-year period.  It is a 
unique document not available anywhere 
except through the Fairy Lamp Club.  Each 
page contains four color images with a de-
scription and unique identifier.  The collec-
tion is bound in a three-ring binder with an 
attractive cover insert and spine label.  $43 
(shipping to US included). 

Place your order by sending payment to: 

Jim Sapp 
P.O. Box 438 
Pine, CO  80470 

REFERENCE GUIDELINES  

This newsletter makes extensive use of 
FAIRY LAMPS - Elegance in Candle Lighting, 
by Bob and Pat Ruf, Schiffer Publishing, 
Ltd., 1996, in identifying fairy lamps.  While 
this is the most complete reference book, 
there are others that you may also use.  For 
consistency, we will use the following key to 
reference illustrations of fairy lamps.  The 
first letter will identify the reference book 
followed by a plate or figure number.   

For example: 

A-P3-4  Refers to T. Robert Anthony's book 
19th Century Fairy Lamps, plate 3, number 4. 

C-227  Refers to a fairy lamp number in 
Clarke's 1888 catalog, reprint by T. Robert 
Anthony catalog number 227. 

FL-XV-2   Refers to the Fairy Lamp Club 
Newsletter, Issue XV (15), page 2. 

H-P117-2218  Refers to the Hosch catalog, 
Plate 117, item 2218.  In the case where the 
Hosch catalog plate number is unknown, the 
plate number will simply be "Unknown." 

R-167  Refers to Bob and Pat Ruf's book 
FAIRY LAMPS-Elegance in Candle Lighting, 
figure 167. 

T-PV-8  Refers to Dorothy Tibbetts' book 
Clarke's Fairy-Lamps, plate V, number 8. 

U-10  Refers to photographic examples of 
fairy lamps that are not shown in any of ref-
erence books.  They have been assigned an 
undocumented reference number in the Un-
documented Fairy Lamps section of the 
newsletter.  In this example Undocumented 
fairy lamp number 10.  

MEMBERSHIP INFORMATION  

The Fairy Lamp Club is a not for profit club 
for collectors of Victorian and contemporary 
fairy lamps.  The Club's quarterly newsletter is 
published in the months of February, May, 
August, and November.  The purpose of the 
newsletter is to provide a forum for members 
to share information about fairy lamps with 
others and is greatly dependent upon the con-
tributions of our members for its content. 

To join the Fairy Lamp Club and receive the 
Fairy Lamp Newsletter for one year, please 
send $20.00 ($25.00 foreign) to: 

JIM SAPP 
P.O. BOX 438 
PINE , CO  80470 

E-mail............................jimsapp7@msn.com 
Telephone:.............................(303) 816-0944 

Checks must be made payable to Jim Sapp. 

Thanks 
Thanks to everyone who contributed to this 
issue of the newsletter.   

 


