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CLUB NEWS 

FAIRY LAMP CLUB MEETING  by Connie  

The planning continues for the Fairy Lamp 
Club meeting to be held the weekend of  
May 20 - 22, 2005 in New Bedford, Massa-
chusetts. 

Over twenty people have indicated that they 
plan to attend and several others hope to be 
able to attend.  We are happy about the re-

sponse to date and await responses from 
people who have not yet indicated their 
plans.  To make this meeting feasible, we 
need at least forty attendees.   

Some of our preliminary plans to date in-
clude: 

• Motel — Comfort Inn, Dartmouth1 is 
about ten minutes from downtown New 
Bedford by highway.  The rate is $74.00 
per night, which is a very good for this 
area.  Continental Breakfast is available 
each morning.  We will have a table in 
the lobby for registration.  Instructions 
for registering for rooms will be in the 
next newsletter. 

• A Get Acquainted Reception at the 
Warmsutta Club for all attendees to meet 
and chat on Friday evening is being 
planned. 

• Saturday is a free day to visit local at-
tractions including: 

• The Whaling Museum in New Bedford 
has an exhibit of Mount Washington 
Glass Company glass and Pairpoint 
glass.  

• New Bedford has art and antique shops 
within walking distance, plus restau-
rants.  Information on these will be 
available on arrival. 

• The Sandwich Glass Museum in Sand-
wich, about 30 minutes away, has many 
pieces of the glass made there, including 
different types of lamps. 

                                                 
1 www.comfortinndartmouth.com 
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In addition, members who bring articles to 
sell may do so in their rooms.  If you plan to 
conduct room sales, please let us know at 
registration so we can compile a list for all 
of you. 

In the late afternoon on Saturday we plan to 
meet at the Warmsutta Club, which is just a 
few minutes away, to get to know each 
other. 

Our banquet will be Saturday evening at the 
Warmsutta Club in New Bedford followed 
by a guest speaker. 

If you will be flying directly to New Bed-
ford, Green Airport in Providence is a 30-
minute drive on the adjoining Route 95N, 
which joins with Route 195.  Car rentals are 
available at the airport.  This is much easier 
than going to Logan Airport in Boston. 

If you are planning to go to Sandwich, MA 
to the Museum, you might want to arrive 
Thursday and spend Friday in Sandwich see-
ing the sights there or staying Sunday to see 
the sights.  On Friday you could go to the 
Pairpoint Glass Factory and see glass being 
made.  This is not available on the weekend. 

If you have any questions about the meeting, 
please contact Connie at connie7@aol.com 
or by telephone at (860) 584-9573. 

From Jim, 

I would encourage everyone to consider at-
tending this first meeting of the Fairy Lamp 
Club.  Obviously, it is important that we 
have sufficient attendance to continue the 
planning.  If you are considering attending, 
please let Connie know as soon as possible.   

I have created a "Club Meeting News and 
Agenda" webpage to keep you informed of 
the planning and agenda for the meeting.  
You can link to it from our Fairy Lamp 
Club's homepage.2 

                                                 
2 www.fairylampclub.com 

MEMBERSHIP RENEWALS — MAKE 

CHECKS PAYABLE TO ME, PLEASE  
by Jim 

After arriving in Colorado, I established a 
new checking account at a local bank.  I use 
this personal account to keep the Club funds 
separate from the household account.  All 
was going fine until I tried to deposit a 
check made out to the Fairy Lamp Club.  To 
make a long and painful story short, my 
bank will not accept checks made out to the 
Fairy Lamp Club without a layer of bureauc-
racy I am not willing to deal with.  So, from 
this day forward: 

Please make your Fairy Lamp Club 
checks payable to Jim Sapp. 

Do not make your checks payable to the 
Fairy Lamp Club.  Sadly, if you forget, I will 
have to return your check to you to be re-
done.  

As an alternative to writing a check, I accept 
membership renewals by PayPal3 with no 
additional cost to you.  I am more than will-
ing to absorb the PayPal fees as a conven-
ience to you and to me.  If you would like to 
send your renewal by PayPal, send it to my 
email address at jimsapp@wispertel.net. 

WEBPAGE UPDATES by Jim 

Our Club website continues to be popular 
with fairy lamp collectors worldwide.  For 
the past two years we have averaged ap-
proximately 700 visitors a month.  That is 
well in excess of 16,000 visits!  Considering 
that fairy lamps are not a household word 
that is not too shabby for a little known "col-
lectable." 

The popularity of our website suggests that 
we are providing useful information to our 
members and collectors that is not readily 
available anywhere else.  While I provide 
the "geek skills," it is our Club members 
who deserve the credit for the content of the 

                                                 
3 www.paypal.com 
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website.  Without your support and contribu-
tions our website would become much like 
so many others on the Internet…boring.  
Thanks to all who help make our success 
possible. 

So, having given credit where credit is due, 
let me briefly bring you uptodate on recent 
changes and enhancements.4 

• Club Meeting News and Agenda.  This 
new webpage will be used to keep eve-
ryone uptodate on the plans for the first 
meeting of the Fairy Lamp Club.  I will, 
of course, continue keeping everyone up-
todate through the newsletter.  However, 
as plans mature, this webpage will have 
the latest developments as they evolve. 

• Manufacturers of Samuel Clarke's 
Fairy Lamps.  This new category repre-
sents a "work in progress."  I suspect we 
will never be able to fully document all 
the companies that manufactured fairy 
lamps for Samuel Clarke and some com-
panies will undoubtedly remain name-
less forever.  Many companies, however, 
are well known and, to some extent, well 
documented.  It is those companies that 
we will recognize as principle contribu-
tors to Clarke's success and notoriety as 
the most recognized name in Victorian-
era fairy lamps. 

• Newly Discovered Royal Worcester 
Cricklite Stands.  I have added two ad-
ditional Royal Worcester Cricklite 
stands to the on-line database.  These 
figures, known as the Rustic Boy model 
964 and Rustic Girl model 1293 are ex-
ceptional discoveries.   

• Christmas Lights and Other Related 
Candle Lamps.  It is difficult to collect 
fairy lamps, Victorian or contemporary, 
and not have at least a passing interest in 

                                                 
4 All new features can be accessed directly from our 
homepage www.fairylampclub.com.  All new features 
will display the "NEW" banner for your convenience. 

just about anything that burns a candle.  
Christmas Lights5 are one of those items.  
While they may not always burn a can-
dle, a floating oil wick is close enough to 
be included.  This webpage documents 
the collection and research by J.F. 
Madsen in the 1940's.  His hand-written 
notes were tirelessly transcribed and ed-
ited by his nephew and Club member, 
Lloyd Graham.  The documentation il-
lustrates, through hand-drawn sketches, 
many previously unknown variations of 
the lamps and represents an invaluable 
glimpse into a fellow  "collector's pas-
sion."  I am sure collectors are grateful 
for his work and to Lloyd for sharing it 
with us. 

FAIRY TALES 

HOW WE BECAME FL_NUTS by Lloyd 
& Nan 

We were going to be early to a family reun-
ion in San Diego so we decided to stop at an 
antique store to kill some time.  We were not 
serious collectors of anything at that time 
but had inherited a few items, were retired 
and occasionally liked to poke around in 
dark corners to learn a little more about what 
we had.  A short flight of stairs just inside 
the door of the shop led to the main floor 
and at the top of the stairs was a showcase.  
As we got to about eye level with the show-
case we both stopped, looked at each other 
and said simultaneously, "I know what that 
is!"  It was a cranberry Nailsea fairy lamp 
dome sitting on a simple crystal lamp cup. 

A "few years" before this when we were dat-
ing in high school my uncle, "Unk" we 
called him, was living with my family.  He 
collected fairy lamps, among other things, 
and had them displayed on glass shelves in 
our entry hall window.  Nan loved the fairy 

                                                 
5 "Christmas Lights" go by many names including il-
lumination lamps, votives, and even fairy lights.  
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lamps and was sometimes asked to help 
change the display.  One of the lamps, of 
course, was a cranberry Nailsea.  I grew up 
with the lamps and that one was one of my 
favorites as well. 

Well, we bought the Nailsea and took it to 
the reunion where my sisters oohed and aa-
hed and said they remembered it also.  When 
we returned home the following week, per-
haps encouraged by their enthusiasm, we 
called the antique dealer and arranged to buy 
the other two fairy lamps she had.  You 
know what they say…three of anything is a 
collection.   

After we had been adding to the collection 
for a few years a niece called and told us she 
had come across some of my uncle’s papers 
and photos about fairy lamps that had been 
stored since his estate had been settled and 
wondered if we would like to have them.  
"Of course!" we screamed.  It was a treasure 
trove for someone who loves fairy lamps.  
There were group pictures of fairy lamps, 
Christmas Lights and Life Lights that he had 
collected including one picture that shows 
the cranberry Nailsea (bottom shelf on the 
left) that Nan and I had remembered so 
fondly.   

 

His collecting was contemporary with that of 
Dorothy Tibbetts and he had a signed copy 
of her book.  There were photos of some of 
Geraldine “Jerry” Hodges’ collection, the 
Mrs. Roy Hodges cited in Tibbetts’ book.  
There were several photos of our entry hall 
window with different displays of Unk’s col-
lections.  One of those pictures made it to 

the front cover of Hobbies magazine in De-
cember 1946 and there were two copies of 
that issue.   

 

There was also a stack of correspondence 
with other collectors, and there were volu-
minous pages of notes, some handwritten, 
some typed with partial outlines and chapter 
headings apparently in preparation for writ-
ing a book. 

After absorbing, sorting and documenting 
our treasure trove and properly storing some 
of the more perishable items, we decided to 
see if we could, in some crude fashion, put 
Unk’s book together for others to enjoy as 
we had.  With the help of the Fairy Lamp 
Club, it is now available on-line.  Aside 
from obvious editorial asides, every word 
(even occasional misspellings) is Unk's.  The 
organization might not be as he would have 
preferred, but it is too late for him to com-
plain, isn't it?  

From Jim, 

Mr. Madsen's collection notes are a price-
less document.  They may have been lost 
forever without the work and dedication of 
Lloyd and Nan.  I am very pleased to have 
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put it on-line for everyone's benefit and, in 
some small way, honor the legacy of "Unk."   

The document is available through our home 
page by clicking on the link "Christmas 
Lights and Other Related Candle Lamps."  
Unfortunately, the document is in Adobe 
format and is quite large.  It may pose some 
problems for those members using a "dial-
up" Internet service provider.  Perhaps, in 
the future, I will convert it to a more "user-
friendly" format.  Just another project for 
another time. 

FROM OUR MEMBERS 

FOSTORIA GLASS COMPANY FAIRY 

LAMP — A FOLLOW -ON by Lloyd 

Editorial Note: In the original article on 
Fostoria fairy lamps,6 I excluded several 
pieces of information in an effort to con-
serve space.  If you have an interest in Fos-
toria fairy lamps, you will find the following 
additional information interesting, albeit 
sometimes conflicting.  As with all of Lloyd's 
research, however, the information is well 
documented and referenced.  

The following are a few additional refer-
ences/facts about Fostoria Fairy Lamps.  
Also, there are some "puzzles" that need fur-
ther research. 

• 1888 catalog page shows R-151 as #183 
Cascade Pattern Fairy Lamp - in crystal 
(plain or etched) or rose dome on crystal 
base.7   However, the 1904 catalog 
shows #183 as Victoria Pattern Fairy 
Lamp with same color options.8  

• 1909 catalog pages show #26 Candle 
Lamp and accessories such as candle 

                                                 
6 FL-XXXII-4 
7 Milbra Long & Emily Seate, Fostoria, Useful & 
Ornamental, Collector Books, 2000, p. 43. 
8 Melvin L. Murray, Fostoria Ohio, Glass II, self 
published - collection of Fostoria catalogs. 

lamp pot, prisms, bobeche, chimney, 
base with/without peg.9  

• 1909 catalog shows #1639 and #1490 
Candle Lamp Complete using #26 Can-
dle Lamp on a candelabra with tasseled 
silk shade and pierced silver cover.10  

• 1939 catalog page shows #26 Candle 
Lamp as #26/460 Insert and #26/461 
Chimney; the insert was marketed with 
the new #2056 American, #2550 1/2 (no 
name) and the #2545 Flame (in crystal or 
ebony) bases; also used with the #2430 
Diadem base; the #2545 Flame candle 
lamp came with the Colonial Design 
Carving No. 5 on the shade, called #26/1 
Candle Lamp11  

• 1954 catalog shows Fostoria #2545 
Flame Pattern candlestick in ebony 
glass.12  

• 1908 catalog shows Colonial Pattern (in-
taglio or sandblasted?) on a tumbler.13  

• 1910 catalog shows #26 and #26/1 Can-
dle Lamps, however, Milbra Long says 
Flame Base was introduced in 1938 sup-
plement.14 

Quote - "The 1939 catalog page was 
from a loose leaf catalog that was started 
in 1938 and showed patterns through 
1943.  Each page was dated January 1 or 
July 1.  From 1933 they used this type of 
catalog binder and there were no dates 
on the covers.  There were three of these 

                                                 
9 Fostoria Catalog #6, Candelabras candlesticks and 
Candle Lighting Goods, November 1, 1909. 
10 Ibid. 
11 Milbra Long, Fostoria Hurricane and Candle 
Lamps, Glass Collector's Digest, Feb/Mar 1996, pp. 
75-78. 
12 Melvin L. Murray, Fostoria Ohio, Glass II, self 
published - collection of Fostoria catalogs. 
13 Leslie Pina, Fostoria's American Pattern, Glass 
Collector's Digest, Oct/Nov 1999, p.23. 
14 Leslie Pina, Fostoria's American Pattern, Glass 
Collector's Digest, Oct/Nov 1999, p.23. 
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binders before the war."15  

Quote - "The Colonial lamp was actually 
shown July 1, 1938 in the supplement 
which introduced new items."16  

Quote17 "…..we combined information 
from the 1909 and 1924 catalogs."18 

Finally, Fostoria also made the round, two-
piece clamshell lamp in the American Pat-
tern for several years before Indiana glass 
got the mold. 

"U NUSUALER"  NAILSEA — A FOL-

LOW -ON by Jim 

Lloyd's article "Unusualer" Nailsea19 has 
generated several more examples of unusual 
Nailsea patterns but, alas, no answers to the 
lingering question, "Where did these varia-
tions come from and who produced them?"  
Thanks to eBay, however, at least one un-
usual Nailsea pattern has been identified.  
Will this identified example lead to others?  
Only time and persistent research will tell. 

The first contribution to this follow-on arti-
cle came from Tom. 

 

It is a little difficult to see clearly in this 
photo but this pyramid-size shade has five 
sets of loopings.  We have seen four and six 
sets of loopings before but this is the first 
example of five.  Are these variations the 
work of an apprentice artisan or deliberate 

                                                 
15 Milbra Long, personal letter, June 27, 2001. 
16 Milbra Long, personal letter, June 27, 2001. 
17 Milbra Long & Emily Seate, Fostoria, Useful & 
Ornamental, Collector Books, 2000, page 43. 
18 Milbra Long, personal letter, June 27, 2001. 
19 FL-XXXII-3 

designs?  We will probably never know for 
sure. 

Kathy sent me two examples of her unusual 
Nailsea patterns.  The first is a pink or pep-
permint version similar to the ones shown in 
R-503 and R-488.20  This example, however, 
is most unusual in that it has a matching 
cased Nailsea base.  

 

The base, with a pulled and ruffled edge, has 
four frosted and applied wishbone feet.  It is 
similar in design to other known fairy lamp 
bases, however, the white casing is most un-
usual.  Personally, I had considered the 
cased Nailsea as a product of a company 
separate from who ever produced the more 
common Nailsea pattern.  The Phoenix Art 
Glass Company has been identified as a pro-
ducer of Nailsea fairy lamps in the US.21  Is 
this example also a product of Phoenix?  Or, 
is this example British or European in ori-
gin.  Unfortunately, more questions than an-
swers.   

The second unusual Nailsea example from 
Kathy is what is referred to as "twisted" 
Nailsea.  We have seen "twisted" Nailsea be-
fore, however, what is unusual in this exam-

                                                 
20 A blue version of  R-503 and R-488 is illustrated in 
FL-XXXII-3. 
21 Phoenix Art Glass-An Identification and Value 
Guide by Lee Marple. 
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ple, is the color.  Most Nailsea patterns are 
two colors — most often white loops on a 
colored ground.  This example also has yel-
low mixed with the white loopings. 

 

This unusual example also gives a hint of 
how the third color was introduced into the 
pattern.  It also demonstrates how the 
"twisted" pattern was achieved.  There ap-
pears to be an additional set of overlapping 
yellow loopings pulled across the white 
loopings, giving it a "twisted" appearance.  
This technique is illustrated better in the fol-
lowing example. 

 

This sombrero-type fairy lamp was recently 
auctioned on eBay.  It is very similar in 
shape to R-194 but has a much different 
glass pattern.  This example is also acid 

marked with the Blumberg Limited trade-
mark and registered design number 44546, 
registered by Blumberg on March 9, 1886. 

 

As you can see from this enlargement, there 
are two sets of pulled loopings.  One appears 
to the white on a blue ground and the other 
appears to be a separate layer of opaque 
glass.  While you can see the beginnings of 
the "twisted" effect, it is the two layers of 
overlapping loops that is the most promi-
nent. 

 

In this example, also found on eBay and il-
lustrated in a citron color in R-585 and R-
655, the twisted effect is prominent along 
with the overlapping loop pattern.  So, at a 
minimum, we have a better understanding of 
how the "twisted" Nailsea pattern was 
achieved, however, questions remain: Is this 
technique unique to a single British com-
pany?  Is the Blumberg registered design as-
sociated with the "technique" of producing 
the glass and not the shape of the lamp?  
While the pattern illustrated in R-194 is 
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much different, the "pulled threads"22 tech-
nique appears to be similar.  If so, can we 
logically, assume that all or at least many 
"twisted" Nailsea fairy lamps were produced 
by Blumberg?  If only attribution could be 
so simple.  � 

While the focus on unusual Nailsea patterns 
is interesting and somewhat enlightening, 
we are not much closer to understanding 
their origins than we were before.  Eventu-
ally, however, the right information will 
come to light that will, hopefully, make 
sense of the information we have collected.  
Persistence, however, is the key word. 

MEMBERS IN THE NEWS — Miniature 
Lamps of the Victorian Era — with Prices 
by Marjorie Hulsebus by Jim 

Marjorie Hulsebus is a long-standing mem-
ber of our Fairy Lamp Club and the Night 
Light Club.23  As with many of us, collecting 
fairy lamps often extends to collecting lamps 
of all types, including miniatures. 

Marjorie has contributed significantly to the 
miniature lamp collecting community by 
publishing three reference books.  They in-
clude Miniature Victorian Lamps with Val-
ues, Price Guide for Miniature Lamps and, 
new for 2004, Miniature Lamps of the Victo-
rian Era with Prices.  Each of these books is 
a "must have" for the miniature lamp collec-
tor.  

Marjorie's most recent publication docu-
ments previously undocumented miniature 
lamps and includes many photographs con-
tributed by our Club members, including a 
few examples of fairy lamps.  A description 
of Marjorie's book is best done in her own 
words: 

                                                 
22 The "pulled threads" technique is referred to as the 
Northwood pull-up type in Fairy Lamps by Ruf. 
23 The newly redesigned website for the Night Light 
Club is www.nightlightclub.org. 

"Welcome to the wonderful world of minia-
ture Victorian era glass lamps!  This beauti-
ful reference book is sure to capture your 
fancy with photographs and descriptions of 
nearly 600 late 19th century miniature oil 
lamps that have not appeared in publications 
before.  Many are variations of lamps that 
have not been documented until now.  Styles 
include finger lamps, student lamps, minia-
ture banquet lamps, figural lamps, art glass 
lamps and much more.  To add to the per-
spective of understanding miniature oil 
lamps, estimated current values have also 
been provided. 

If you are an experienced miniature lamp 
collector, antique dealer, or just beginning to 
notice these glass lamps, this book will pro-
vide you a wealth of important information." 

 

This book retails for $49.95.  Marjorie, how-
ever, is offering autographed copies to our 
Club members for $38.00 plus shipping.  
Contact Marjorie at ladylamp@pacbell.net 
or by telephone at 818-249-2409. 

TAYLOR TUNNICLIFFE &  COMPANY  
 by Jim 

Very little is known about the history of the 
Taylor Tunnicliffe & Company during the 
late 1880's - 1890's.  It was during this pe-
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riod that they were commissioned by Samuel 
Clarke to make custom designed pottery 
bases for his fairy lamps.  

Samuel Clarke licensed the Taylor Tunni-
cliffe & Company to manufacture pottery 
bases for his fairy lamps.  These bases, 
unlike some other bases used for fairy 
lamps, were specifically designed for fairy 
lamps and bore the Clarke name along with 
the Taylor Tunnicliffe trademark.  

It is important to understand that there is no 
evidence that the Taylor Tunnicliffe & Com-
pany manufactured any fairy lamp shades.  
They manufactured only the bases to support 
the shades.  The pottery bases were made in 
two sizes, Fairy and Pyramid.  There is no 
evidence that they made any Wee-size bases.  
Without exception, the known bases bear the 
Clarke name and almost all bear the Taylor 
Tunnicliffe trademark and associated model 
number.  A few bases bear a British regis-
tered design number or patent number.  The 
registered designs, however, were recorded 
by Clarke, not by Taylor Tunnicliffe & Co. 

At least six different Taylor Tunnicliffe 
trademarks have been found on their fairy 
lamp bases.  Two configurations are the 
same but printed in two colors, black and 
blue.  In addition, anomalies have been dis-
covered that include one with the word 
"PATENT" scratched out, and one with a  
slightly different crown design.  In some 
cases, the same model of fairy lamp base has 
been found with different Taylor Tunnicliffe 
trademarks.  While the documentation of the 
various trademarks is interesting, the exact 
time period each trademark design was used 
or other significance remains a mystery. 

 

The most common, shown on the right, is 
printed in blue and contains the initials 
"TTC" within a circle under a crown.  A 
similar style of trademark is identified in 
Koala's New Dictionary of Marks - Pottery 
and Porcelain, 1850 to Present as: 

 

The Koval example of the trademark, how-
ever, is significantly different than what is 
found on most fairy lamp bases.  The crown 
shown in the trademark, known as the 
"Queen's Crown," is a more common Taylor 
Tunnicliffe trademark found on other pottery 
products.  This version of the trademark, 
however, is rarely found on fairy lamp bases.  
The crown illustrated on the Taylor Tunni-
cliffe fairy lamp bases is a rare version 
known as the "King's Crown" and includes a 
dentil design above the crown.  

 

The other Taylor Tunnicliffe trademarks 
employ the word "PATENT" and some in-
clude the letter "S" below the trademark.  
Certainly, these modifications to the trade-
mark have some significance but only more 
detailed documentation from the company 
archives will shed any light on it. 

With few exceptions, the Taylor Tunnicliffe 
trademark is stamped in blue ink on fairy 
lamp bases.  There are, however, some fairy 
lamp bases (without model numbers) with 
the trademark stamped in black ink.  Club 
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member, Louis, reports: "When the company 
was reformed under the name 'Taylor Tunni-
cliff (Eastwood) Ltd.'; in 1901 they contin-
ued the series of pattern numbers, but with 
black back stamps.  While the exact date of 
the color change is unknown, the black color 
may have been out of respect for Queen Vic-
toria who passed away January 22nd, 1901 
at the age of 81.  This practice continued un-
til World War I when operations ended."  

 

Almost all of the Taylor Tunnicliffe fairy 
lamp bases bear a hand-written design num-
ber.  It is located somewhere on the bottom 
of the pottery base and not necessarily near 
the Taylor Tunnicliffe trademark as shown 
above.  The number is usually written in a 
reddish color and may include the suffix "A" 
signifying a pyramid-size.  The "A" suffix, 
however, is not always present on some 
pyramid bases.  Clarke, on the other hand, 
used "1/2" or ".5" to signify a pyramid size 
in his model numbers.  The Taylor Tunni-
cliffe model number appears to be associ-
ated with the decoration and not the shape of 
the base.  There appears to be no correlation 
between Taylor Tunnicliffe's model numbers 
and Clarke's model numbers. 

A few Taylor Tunnicliffe fairy lamp bases 
also include what I consider "maker's 
marks."  They may be a simple line with a 
series of dots associated with the hand-
written model number and a number (most 
often a "5") or other unidentified symbol 
pressed into the clay.   

 

While there is no real documentation as to 
what these marks are, I consider them to be 
potters marks and decorators marks.  

Many documented Taylor Tunnicliffe bases 
were produced in both "fairy" and "pyramid" 
sizes.  The designs were similar in each size 
but the decoration and "hand-tooled" fea-
tures were slightly different to accommodate 
the change in scale. 

 
These examples are Taylor Tunnicliffe 
model numbers 1443A (pyramid-size) and 
1443 (fairy-size).  They are illustrated true to 
scale in order to appreciate the difference in 
size.  The actual difference in size will vary 
somewhat depending on the style of the 
base.  The decoration, while similar, is quite 
different to accommodate the scale.   

 
In addition, the potter has modified the rim 
of the base slightly — perhaps intentionally 
or perhaps simply a use of "artistic license."  
I suspect nothing was left to the whim of the 
potter and the change in design is inten-
tional.  It is also interesting to note that the 
design called for both pressed and hand-
tooled shapes to be joined together to form 
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the base.  Clearly, the production of this pot-
tery ware was no trivial process and in-
volved several artisans and craftsmen. 

All known Taylor Tunnicliffe pottery fairy 
lamp bases are identified as being for use 
with Clarke's fairy lamps.  These two exam-
ples show how the pyramid and fairy sizes 
are marked.  It is also interesting to note that 
the pottery base includes the ridges in the 
lamp cup consistent with Clarke's patented 
design, a design he fiercely protected. 

As with so many other examples of Clarke's 
fairy lamps, those bases manufactured by 
Taylor Tunnicliffe were documented in 
color advertisements.  The example below is 
from a supplement to the Pottery Gazette, 
August 1888.  It is characteristic of Clarke's 
marketing skills while promoting his new 
line of fairy lamps.  It is interesting to note 
that Clarke gave no credit to those who 
manufactured his products.  In this case, nei-
ther Thomas Webb nor Taylor Tunnicliffe 
received any credit for their fine work.  

 

While many of the advertisements of Taylor 
Tunnicliffe bases show Burmese shades, it is 
not necessary that a Burmese shade be in-
cluded with the base to be complete.  As 
with so many of Clarke's designs, it was the 
decision of the final consumer to determine 
which shade to purchase with the base and 
"mix and match" was a common practice – 
as it is today.  

This article is a brief excerpt from the Taylor 
Tunnicliffe and Co. on-line database.  The 
remaining portions of this article and com-
plete documentation of all known Taylor 
Tunnicliffe & Co. fairy lamp bases can be 
found on the Fairy Lamp Club's homepage.  

CLASSIFIED ADS 

FOR SALE  

Fairy Lamp Club Newsletters  
A bound set of all the back issues of the Fairy 
Lamp Club Newsletters is available.24 The 
volumes include an index of articles and num-
bered tab pages for easy reference. The collec-
tion is bound in two three-ring binders with a 
colorful cover insert and spine label.  The col-
lection is only $85 including free shipping to 
Fairy Lamp Club members in the US.   

Undocumented Victorian Fairy Lamp 
Photo Album 
This photo album of previously undocumented 
fairy lamps was developed from contributions 
of members of the Fairy Lamp Club over a 
eight-year period.  It is a unique document not 
available anywhere except through the Fairy 
Lamp Club.  The photo album currently con-
tains 65 pages of photographs.  Each page 
contains four color images with a description 
and unique identifier.  The collection is bound 
in a three-ring binder with an attractive cover 
insert and spine label. This single volume is 
only $25 including free shipping to Fairy 
Lamp Club members in the US.   

You may place your order by sending payment 
to: 

Jim Sapp, P.O. Box 438, Pine, CO  80470 
Phone: (303) 816-2613 
eMail:  jimsapp@wispertel.net 

Paypal payments are also accepted at no addi-
tional charge.   

                                                 
24 The Fairy Lamp Club quarterly newsletter has been 
published since November 1996. 
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REFERENCE GUIDELINES  

This newsletter makes extensive use of 
FAIRY LAMPS - Elegance in Candle Lighting, 
by Bob & Pat Ruf, Schiffer Publishing, Ltd., 
1996, in identifying fairy lamps.  While this 
is the most complete reference book, there 
are others that you may also use.  For consis-
tency, we will use the following key to ref-
erence illustrations of fairy lamps.  The first 
letter will identify the reference book fol-
lowed by a plate or figure number.   

For example: 

A-P3-4  Refers to T. Robert Anthony's book 
19th Century Fairy Lamps, plate 3, number 
4. 

C-227  Refers to a fairy lamp number in 
Clarke's 1888 catalog, reprint by T. Robert 
Anthony catalog number 227. 

FL-XV-2   Refers to the Fairy Lamp Club 
Newsletter, Issue XV (15), page 2. 

H-P117-2218  Refers to the Hosch catalog, 
Plate 117, item 2218.  In the case where the 
Hosch catalog plate number is unknown, the 
plate number will simply be "Unknown." 

R-167  Refers to Bob & Pat Ruf's book 
FAIRY LAMPS-Elegance in Candle Lighting, 
figure 167. 

T-PV-8  Refers to Dorothy Tibbetts' book 
Clarke's Fairy-Lamps, plate V, number 8. 

U-10  Refers to photographic examples of 
fairy lamps that are not shown in any of ref-
erence books.  They have been assigned an 
undocumented reference number in the Un-
documented Fairy Lamps section of the 
newsletter.  In this example Undocumented 
fairy lamp number 10.  

Let me know if other reference materials 
need to be added to the code list. 

MEMBERSHIP INFORMATION  

The Fairy Lamp Club is a non-profit club for 
collectors of Victorian and contemporary 
fairy lamps.  The club's quarterly newsletter 
is published in the months of February, May, 
August, and November.  The purpose of the 
newsletter is to provide a forum for mem-
bers to share information about fairy lamps 
with others and is greatly dependent upon 
the contributions of our members for its con-
tent. 

To join the Fairy Lamp Club and receive the 
Fairy Lamp Newsletter for one year, please 
send $20.00 to: 

JIM SAPP 
P.O. BOX 438 
PINE , CO  80470 

E-mail:.......................jimsapp@wispertel.net 
Telephone:.............................(303) 816-2613 
Fax: .......................................(508) 448-8917 

Checks must be made payable to Jim Sapp.  
PayPal payments to jimsapp@wispertel.net 
are also accepted at no additional charge. 

Or, you may send your check to: 

BOB &  PAT RUF 
4165 FALLING WATER 
RENO, NEVADA  89509 

E-mail:..............................bpr@powernet.net 
Telephone & Fax: .................(775) 747-2675  

Foreign membership dues are $25.00 per 
year. 

Thanks 

Thanks to everyone who contributed to this 
issue of the newsletter.  The success and 
continued growth of this newsletter is di-
rectly attributed to your participation and 
support.  

 


