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BACCARAT CANDLE LAMPS by Jim
I have been contemplating this article on
Baccarat candle lamps for some time. A
recent acquisition of a 1903-1904 Baccarat
catalog page from the Corning Museum,
Rakow Library and a collection of
photographs of seldom seen lamps has
prompted me to finally pull it together.
Hopefully, this article will prompt others to
contribute additional examples of Baccarat's
line of candle lamps.
The name Baccarat is an English variant of
the French word "baccara." It is pronounced
"Bac-cah-rah." And, I must confess, for
many years I mistakenly pronounced it "Baccah-rat."

!
As you can see, the Baccarat factory is quite
large and is very likely to be the principal
employer of this small town of approximately
4600.1

The Baccarat glass factory is located in the
small town of Baccarat, approximately 250
miles (4 hours drive time) from downtown
Paris.
!

!
The factory is located at 20 rue Cristalleries
54120 Baccarat, France.

The factory buildings may appear to be
modern on the aerial view, they are quite old
judging from this street view. I am relatively
sure, however, that the factory has undergone
significant upgrades over the many years of
operation.

!
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Baccarat's population had steadily dropped 20 percent in the last fifty years.

The interior of the Baccarat factory buildings
are as you would expect. While much of
Baccarat's wares are mass produced, there are
still many articles made by hand, one at a
time. This view shows a few small furnaces
but other views show very large furnaces with
multiple "ports" to service many glass
artisans at once.
The company was incorporated in 1824
as Société de Cristallerie de VonêcheBaccarat2 and currently employs
approximately 1900 people. In 1996 it had
retail sales of approximately $100,000,000. It
has over 3000 products of purchased glass
and over 3000 products of pressed and blown
glass. In addition, they have retail outlets in
over 6000 locations world wide. It is not
what you would consider a small operation. 3
History - 200 Years of Tradition4
While much of Europe, including France, was
engaged in the Seven Years War (1759-1763),
a number of French notables had become
concerned about the lack of glassworks in
France and French artisans capable of
producing decorative crystal glass that could
rival that of the Bohemian, Venetian, and
English glass houses.
By the end of the Seven Years War, however,
the bishop of Metz, Monseigneur de
Montmorency-Laval, had become convinced
that his region, with the beech forests (for
potash) and plentiful quartz of the Vosges
mountains, as well as a ready supply of
artisans, contained the raw materials needed
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to create a glassworks to compete with
foreign glass houses.
The Bishop went into partnership with a
glassmaker Antoine Renaut and founded the
Renaut Glassware Company in 1764 in the
small village of Baccarat. Housing was
provided for some seventy artisans and their
families. The factory, however, restricted its
initial production to flat glass for
windowpanes and mirrors, and to the
production of white glass.
In 1816, the factory was bought by AimeGabriel D'Artigues and renamed to Verrerie
de Vonêche à Baccarat, (Baccarat Glassware).
The Baccarat glassworks began crafting
crystal tableware and art glass.
The Baccarat glassworks would achieve a
reputation not only for its design excellence,
but also for its continued refinement of lead
crystal materials and techniques. The
glassworks name was changed to Société de
Cristallerie de Vonêche-Baccarat (Society of
Vonêche-Baccarat Crystal) in 1824; soon
after, the name was changed again, to
Compagnie des Cristalleries de Baccarat
(Baccarat Crystal Company) – which the
company would keep until 1994 when the
name was changed again to simply Baccarat.
19th-Century Success5
In the late 1830s, Baccarat pioneered the use
of colored glass, adding various materials to
its crystal formula to achieve layered color
effects. In the 1840s, Baccarat introduced a
new crystal, called "dichroic crystal" – the
addition of uranium oxide gave this glass the

appearance of changing colors, depending on
the angle of view and light.
Another key element of Baccarat's success
was its innovative relationship with its
employees. The company set rigorous
standards for its employees, including an
eight-year apprenticeship program. The
company's artisans and workers were given
housing within the factory's confines. In
1827, Baccarat began adding benefits far in
advance for its era, including medical
assistance for its employees and opening a
school for its employees' children. In 1830,
the company began offering pensions to
certain of its workers; the following year,
employees were offered a savings account,
with a five percent annual interest rate. In
1850, Baccarat established a retirement fund
for all of its employees, paying in one percent
of workers' annual salaries. A second
retirement fund was established at the end of
that decade for the company's engravers. In
1890, the company established an
unemployment benefits fund for its
employees. While its employees and its
technical improvements formed the raw
materials of Baccarat's work, its excellence in
design would provide the company its fame.

well, producing elaborate interior furnishings,
such as chandeliers, candelabra, oil lamps,
and large vases. Two Baccarat triumphs were
unveiled at the 1855 Paris World's Fair – a
17-foot-tall candelabra and a 23-foot-tall
crystal water fountain.
The Modern Years6
While the 20th century brought massproduction techniques to manufacturing,
Baccarat maintained its tradition of handcrafted elegance and excellence. Recognizing
the economic power of the United States,
Baccarat opened its first subsidiary, Baccarat
and Porthault Inc., operating a Baccarat store
in Manhattan, NY in 1949.
In the 1960s, Baccarat began modernizing its
factory by installing new furnace in 1962. In
1967, the company installed the industry's
first continuous-melting tank, which enabled
Baccarat to create larger, single-piece crystal
designs. One such design was the company's
200 pound "De la Terre à la Lune," a
representation of the earth and moon
displayed at the Lisbon fair in 1972. Baccarat
went public in 1978, reserving 11 percent of
the company's shares for its employees.

In 1846, the company began producing
paperweights, starting with the Italianinspired Millefiori style, but quickly
extending the range to include sulfide
paperweights featuring real flowers, insects,
and other objects enclosed in glass. Toward
the end of the century, Baccarat paperweights
often featured cameo portraits of its famous
customers.

In 1984, the company created another
subsidiary, Baccarat Pacific KK, to tap the
Japanese market. The following year,
Baccarat launched a German subsidiary,
based in Frankfurt. In that same year,
Baccarat added computer-aided
manufacturing and design techniques to its
production process. The bulk of the
company's work, however, remained the
province of its glass craftsmen.

Baccarat also began producing vases, urns,
and other objects. By the mid-19th century,
the company was working on a larger scale as

The 1990s would slow the growth of Baccarat
company. The reunification of Germany in
1989 led to an extended economic crisis in
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that country, forcing Baccarat to end its
German subsidiary's operations. The war in
the Persian Gulf, and the economic recession
of the early 1990s would soon lead to
Baccarat's own financial crisis. The company
was struggling to maintain profitability, aided
principally by the booming economies among
the Asian countries. Falling sales in the
United States led the company to post a loss
in 1994.

Not before the 1920s did Baccarat begin to
mark its products with an etched trademark,
first perfume bottles only, since 1936 all the
other glassware was marked.

Even though sales rebounded in 1995,
Baccarat was forced to reorganize and lay off
a number of its workers. The reorganization
proved successful in bringing the company
back into profitability in 1996. In that year,
the company moved to expand its Asian
presence, forming a Hong Kong-based
subsidiary, Baccarat Pacific Limited. The new
subsidiary's chief market was China.

There is, however, another "trademark" which
has been applied to pressed glass only. Since
the 1870s. "BACCARAT" and
"DÉPOSÉ" (translates to "Filed" in English)
have been pressed in relief onto the glass.
This embossed marking is found on all
pressed glass candle lamps today. Most
likely, however, the pressed mark is not a
trademark at all, but a sign indicating that the
design has been registered for protection.

Baccarat, led by CEO Marc Leclerc,
continued to maintain its tradition of handcrafted designs. Today, Baccarat remains a
name synonymous with luxury and elegance.
The Baccarat Trademark
The trademark – wineglass, carafe and goblet
and the name of the company in capital letters
within a circle – was registered in October
1860 in Paris right after the introduction of
the German laws protecting trademarks, in
1875, the trademark was registered in
Germany.
As the "General
Observations" in the
1893 catalogue say, all
Baccarat products bore a
label with the trademark.

!

Baccarat's Candle Lamps
The Baccarat 1903-1904 catalog identifies its
line of candle lamps as veilleuses, which
translates into English as "night lights."
Since the term "night light" is general in
nature, I will use the term candle lamp7 to
identify the night lights that burn candles as
opposed to oil.
Baccarat has only a few candle lamps in its
line of lamps. Some of the more common
designs are illustrated in R-213-215. They
came in three primary colors, clear, rose
tiente, and blue with an exception being
R-213 which has been found in clear, partially
flashed in lavender tint, and trimmed in gold.8
There are, however, other Baccarat candle

I am purposely using the term "candle lamps" reserving the more popular term "fairy lamp" for those designs
registered as such.
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lamp designs and colors that are not so
common.
This brings me to the primary focus of this
article – the line of candle lamps illustrated in
Baccarat's 1903-1904 catalog, plate 40.
!
This Baccarat candle lamp is illustrated in
R-214 and R-215. It comes with either a deep
or shallow saucer base with two integral
rings, one to center the shade and one to
accommodate the candle. The saucer base is
embossed "Baccarat Depose" between the
two rings.

!
"Article d'eclairage pat I'hulle" (plate 40)
Tarif des articles d'eclairage/ 1903-1904
Compagnie des Christalleries de Baccarat, Paris, France
The Juliette K. and Leonard S. Rakow Research Library of the
Corning Museum of Glass, Corning, New York (54276)

This is a portion of the 1903-1904 Baccarat
catalog, plate 40. It illustrates five basic
designs, including the well-known R-213 and
R-215. The remaining designs are seldom
seen. Model number E217, however, is U-433
in our undocumented photo gallery. Each
color of each design has been assigned a
model number, E209 through E220. Not
shown in this example are several gas lamp
shades which are of interest to oil lamp
collectors.

!
The available colors are clear, rose teinte, and
blue. Ruf refers to this pattern as "pinwheel"
which is the most commonly used name. The
official pattern name, however, is "Rosaces
Multiples."9 Translating to English, the
pattern name is "C."
Baccarat Models E211 and E212

Baccarat Models E209 and E210
!
This Baccarat candle lamp is illustrated in
R-213. It comes with a nearly flat footed
saucer base with two close integral rings, one
to center the shade and one to accommodate
the candle. The saucer base is embossed with
The pattern was identified in a 1916 Baccarat catalog as reprinted in The Perfume Atomizer - An Object with
Atmosphere by Tirza True Latimer.
9

very small letters "Baccarat Depose" between
the two rings.

The shade appears to be ribbed optic with
15-16 panels. It rests on a very plain saucer
base which would be difficult to identify
without the shade unless it has embossed
rings in the center similar to the previous
examples.
Baccarat Models E215 and E216

!
The catalog shows two colors, rose tiente and
clear. I do not have any examples of the clear
version. I do, however, have an example of
clear, trimmed in gold with a lavendar
flashing on a portion of the design. If anyone
has an example of a completely clear version,
I would like to see it.
Ruf refers to this pattern as "helical twist" and
I have often heard it referred to as the "snail
pattern." The official pattern name, however,
is "Russe."10 Translating to English, the
pattern name is "Russian."
Baccarat Models E213 and E214

!
This is an unusual candle lamp for a variety
reasons. The most prominent unusual feature
is the use of brass fittings in the design. The
brass candle cup is attached to the footed base
by what I assume to be a bolt and nut. The
brass/metal "crown" at the top of the globe is
also an unusual feature.
While E215 has a clear globe on a clear base,
E216 has solid red globe on a typical baccarat
rose tiente base.

!
To the best of my knowledge, there are no
real examples of this Baccarat candle lamp.
Please let me know if anyone has one. I
would like to add it to our documentation.
This design is shown to be available in clear
and red. It is unknown if other colors are
available.
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I only have one photograph of this model.
What appears to be brass colored in the
drawing is "silver colored" in this example.
The "crown" is cast but the connecting candle
cup appears to be spun/pressed tin or tin clad
brass. Since this is the only example we have
available, I think a little "dissection" would
help to understand how it is made.
!

!
The metal candle cup has an outside ring to
support the shade. The center section has an
integral depression to contain the candle
surrounded by six pierced holes to allow for
air. This configuration is very similar to the
design used by the Diamond Candle
Company in the US. The round section in the
very center is assumed to be the head of the
connection bolt.

It is apparent that the globes of these two
models are different, but so are the brass wire
stands. The stand on E217 has three single
rods for the shade supports and for the feet.
E218 has three "looped" shade supports and
feet. One would think that in developing this
design Baccarat would have designed a single
base to fit all shades. Each wire frame also
includes a finger handle with a thumb rest.

!
!
The cast metal "crown" has a flange that slips
into a brass fitting around the top opening of
the globe. The lower opening of the globe
does not have a brass fitting. The globe rest
directly on the metal connecting fitting.
Baccarat Models E217 and E218

E217 has been documented as U-433. It is
similar in color as the one in the drawing, has
an original paper Baccarat label, similar
etched design, and a similar brass stand as in
the drawing. However, U-433 has four legs
instead of three shown in the Baccarat catalog
drawing.

!
In addition to supporting the glass globe, the
stand also supports a glass candle cup. The
cup rests in a brass ring supported by four
vertical posts. This example shows a partially
burnt candle. It is not clear if the candle was
a separate item or if the glass container came
with the candle already in place – as many
votives do today.

!
The shade is green shading to clear with a
distinctive "double crimp" ruffled top
opening. It is etched with a swirl pattern
similar to the design in the catalog drawing.
The shade is approximately 5" tall and has a
bottom opening of only 1.75". Without the
benefit of the Baccarat catalog page, I doubt
anyone would suspect this shade was
designed for a candle lamp. 11
Baccarat Models E219 and E220

!
In addition to the Baccarat label, this photo
illustrates the detail of the etched design. It is
not clear, however, if the design is actually
etched or pressed into the glass.
I do not have a complete example of E218 but
I do have a photo of the shade.

!
Unfortunately, I do not have any examples of
these two models. E219 has a melon-shaped
shade with a ruffled top opening and etched
design on the surface. The brass stand is a
different design than the stands shown in
E-217 and E-218.
E220 is a clear shade with a crimped top
opening trimmed in red. It is not clear if the
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The owner of this shade would dearly love to find a frame for it.

red color is applied to the surface or is a band
of colored glass. The body of shade has an
etched design similar to the previous
examples and is decorated with what appears
to be red asters. Again, it is not clear if the
decoration is applied or is part of the glass
itself. This design has a brass wire stand
identical to that shown with E218.

