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Pietro Iannotti was born in Salerno, Italy and began studying piano at age five. A graduate of the
Conservatory G. Martucci in Salerno and the renowned Conservatory of Santa Cecilia in Rome, he
has performed solo recitals and orchestral concerts throughout the world, garnering acclaim from
audiences and critics alike. A winner of numerous national and international competitions, he has
performed at the Universitetets Aula in Oslo, Norway. Most notably, Mr. Iannotti performed the
inaugural concert for the 2018 Silk Road International Show Season at the Hainan International
Convention and Exhibition Center in China.
Maestro Iannotti makes his home in Windermere where he resides with his family and manages a
growing performance schedule.

Pietro Iannotti, pianist
The Program
Pathétique Sonata No. 8, Op. 13 . . . . . . . . . . . . . . Ludwig van BEETHOVEN, 1770-1827
Grave – Allegro di molto e con brio
Adagio cantabile
Rondo: Allegro
1798 was a prolific year for Beethoven: three string trios Op. 9, three piano sonatas Op. 10,
three violin sonatas Op. 12 and then the 'Grande Sonate Pathétique' Op. 13. Its tragic key of
C minor had been used in the third of the Op. 9 trios and the first of the Op. 10 sonatas,
preparation for the unprecedented power of the Pathétique. It was a runaway success and
was soon transcribed for a variety of different ensembles, spreading Beethoven's distinctive
voice to a wide audience of players and listeners. For some, its extreme contrasts and
violent energy were too much: six years later the young pianist Ignaz Moscheles was warned
to stay away from such eccentric music.
There are similarities between the C-minor
“Pathétique” Sonata and Mozart's earlier
C-minor Sonata K.457. For example, their
first movements share the tragic intensity
that Beethoven particularly associates with C
minor and the beautiful opening theme of
Beethoven's Adagio cantabile slow
movement is clearly related to the theme at
bar 24 of Mozart's Adagio (illustrated). The
association of moods with particular keys
may strike us as oddly arbitrary given today's
almost universal use of equal temperament.
But at the end of the 18th century it was
common for keyboards to have a variety of
tunings, including Bach's “well” tempered,
that still gave different keys different feels through the slight mistuning of different
intervals. Beethoven went on to use C minor in the Erioca Symphony's Funeral March, the
Fifth Symphony and his last piano sonata.
– Charles Darwin

Scherzo No. 1 in b minor, Op. 20, 1835 . . . . . . . . . . . . . . . Frédéric Chopin, 1810-1849
Chopin left Warsaw in November 1830 for his second visit to Vienna, hoping to further his
career as a virtuoso pianist by building on the success that he had enjoyed in that city a year
earlier. His hope was in vain. The Viennese were fickle in their taste for musical culture and
Chopin had expended his novelty value on his first foray, so he found little easy response
there to his attempts to produce some concerts for himself. His difficulties were exacerbated
by the Polish insurrection against Russian oppression that erupted only days after he arrived
in the Habsburg capital. Conservative Austria was troubled by the antimonarchial unrest to
its north and feared that the czar might petition the country for help against the uprising.
Polish nationals in Austria were therefore thrown into an uncomfortable situation, and
Chopin took considerable care against expressing his patriotic sympathies too openly. In
addition, he was worried for the safety of his family and friends in Warsaw and sorely
missed a sweetheart for whom he had hatched a passion shortly before leaving. He vacillated
about returning home to join the cause and actually started out on one occasion but quickly
changed his mind and retreated to Vienna. (Years later George Sand said that “Chopin is
always leaving—tomorrow.”) On Christmas Day in 1830, he wrote to Jan Matuszynski that
he was cheered by visiting friends, “but on coming home I vent my rage on the piano...I have
a good cry, read, look at things, have a laugh, get into bed, blow out my candle, and dream
always about all of you.” In addition, he was earning no money and became depressed
enough on one occasion to write, “To live or die—it is all the same to me.” He wallowed
in indecision for another six months, unsure whether to head for London or Munich or
Milan, but finally settled on Paris, where he arrived in September 1831. Within a year, he
had become one of the most acclaimed musicians in France.
Though Chopin composed little during his difficult time in Vienna around 1835, he did
write the first of his scherzi, a work of strong, almost violent emotions that may well reflect
some of the frustrations of those months. The “scherzo” as perfected by Beethoven has
about it an air of humor, or at least joie de vivre, that is reflected in its name, which in both
German and Italian means “joke.” There is, however, little lighthearted sentiment in the
outer sections of Chopin’s Scherzo in b minor (“How is ‘gravity’ to clothe itself, if ‘jest’
goes about in dark veils?” Schumann wondered). But, the central portions of the piece turn
to sweeter thoughts by presenting a sumptuously lyrical theme derived from the old Polish
Christmas song “Sleep, Baby Jesus.”
– Dr. Richard E. Rodda, Case Western University
and Cleveland Institute of Music

Scherzo No. 2 in b-Xat minor, Op. 31, 1837 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
Early in 1837, Chopin fell victim to the influenza epidemic sweeping Paris. He spent several
miserable weeks in bed with a high fever and a bloody cough, and his spirits were further
dampened by a letter from Countess Teresa Wodziñska, upon whose daughter, Maria, he had
long had marital designs. The countess hinted that the family might meet Chopin in
Germany that summer, but the plans were left frustratingly tentative. Chopin was further
unsettled that spring by insistent pleas from George Sand, whom he had first met at a party
given by Franz Liszt a few months before, to visit her at her country house at Nohant. He
agreed, then reneged, and finally decided to accompany the pianist, publisher, and sometime
composer Camille Pleyel on a business trip to London. Chopin enjoyed taking in the sites
around Southern England and created a sensation at a reception sponsored by the piano
maker Broadwood, but he found England gloomy and a bit too well ordered for his taste. By
July, he was back in Paris, where he received a letter from Countess Wodziñska confirming
that she and Maria would not be seeing him that year; his hopes of marrying the girl
vanished. Emotionally emptied by this turn of events but not yet ready to let George Sand
into his life, Chopin found solace in composing and receiving the public approbation
inspired by the publication of a steady stream of his music between October and December:
the second set of études (Op. 25, dedicated to Countess Marie d’Agoult, Liszt’s mistress and
the mother of Cosima, later Richard Wagner’s second wife), the Impromptu in A-flat Major
(Op. 29), the four Opus 30 mazurkas, the Scherzo No. 2 in b-flat minor (Op. 31, dedicated
to an aristocratic student, Countess Adèle de Fürstenstein), and the Opus 32 Two nocturnes.
The Scherzo No. 2 in b-flat minor of 1837 retains the expressive urgency of the first Scherzo
(Robert Schumann called it “Byronic”) but folds its emotions into the sort of perfectly
balanced and precisely integrated form in which Chopin wrapped the most profound of his
mature utterances. The work is large in scale and subtle in formal detail but falls essentially
into three sections: a–b–a. The outer portions are, by turns, sepulchral and tempestuous,
given to sudden outbursts and dramatic statements; the central section is flowing and lyrical,
with a grace and buoyancy that turn serious as the recapitulation of the opening music
approaches.
– Dr. Rodda

Tarantella from Venezia e Napoli . . . . . . . . . . . . . . . . . . . . . . . Franz LISZT, 1809-1847
Liszt’s Tarantella is from the collection Venezia e Napoli (published 1861), a revised
version of earlier pieces which he issued as a supplement to his Années de pèlerinage:
Deuxième année devoted to his musical impressions of Italy. Based on dance melodies by
the Neapolitan editor and music publisher Guillaume-Louis Cottrau (1797-1847), Liszt’s
bravura treatment of this material features many of his trademark tricks of the trade.
It leaves the starting blocks at presto speed, dicing and slicing the agitated tarantella melody
into an impressive series of choppy and sparkling pianistic textures, often alternating duple
and triple versions of the tune.
The slower middle section, featuring a sensuous and langorous canzona napoletana with
Bellini-esque arabesques of vocal ornamentation, serves to interrupt the torrential onslaught
of virtuosity, but it too soon erupts into iridescent cascading rainbows of tonal colour and
peppery sprays of repeated notes – perhaps in reference to the favourite instrument of the
Neapolitans: the mandolin.
The concluding section returns to the bravura frenzy of the opening, upping the tempo to
prestissimo and heading off to the horizon like a cat with its tail on fire. The sheer volume
of piano tone pulled from the instrument on the final page is eyebrow-raisingly theatrical.
– Donald G. Gíslason ©2020

Important Notice to Ticket Purchasers and Attendees
COVID-19 has been declared a worldwide pandemic by the World Health Organization and is
known to be extremely contagious. The virus is believed to spread from person-to-person contact
and/or by contact with contaminated surfaces or objects, and/or through the air. People can be
infected and show no symptoms and therefore spread the disease. Although it will endeavor to apply
all reasonable health protocols, the Peace Memorial Concert Series cannot guarantee you will not
become exposed to or contract COVID-19 while attending one of our performances. Therefore, if
you choose to attend our performance, you acknowledge and accept the risk that you may be
exposing yourself to and/or increasing your risk of contracting COVID-19, and you release and
waive any claim and any right to bring suit against the Peace Memorial Presbyterian Church of
Clearwater in Florida and its trustees, agents, employees, or other representatives for any harm,
injury or damage arising therefrom.

Concerts at Peace Memorial
Peace Memorial Presbyterian Church
110 S. Fort Harrison Avenue
Clearwater, FL 33756
800 | 479-8846

peacememorialpresbyterian.org

PEACE MEMORIAL
PRESBYTERIAN CHURCH

Telephone 800|479-8846 for complimentary reserved seating by Noon Friday, October 23.

presents

Timothy Belk
Organist
Works by
Denis Bédard,
Marcel Dupré,
César Franck,
Felix Mendelssohn-Bartholdy,
George Shearing,
Louis Vierne, and
Charles-Marie Widor

Our Lord’s Day – Sunday, October 25 | 3 p.m.

Telephone 800|479-8846 for complimentary reserved seating by Noon Friday, October 23.

The

